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NOT HERE 


When Philadelphia Mayor Michael Nutter 
lured technology giant Unisys to a promi- 
nent downtown tower, he could offer a 
perk no titan would refuse: a sky-high 
corporate banner, in the form of company 
logos emblazoned across the building. 

The signs were a win-win, said the 
mayor. Just gaze atthe landmark PSFS 
Building, topped by a 27-foot-high ode 
to the Philadelphia Saving Fund Society. 
What better way to show that Center 
City is open for business? In no mood 
to quarrel, the Art Commission weighed 
in, giving the glowing red, 11-foot-high 
letters a thumbs-up for the skyline. 

Thus ensued the continued on page 5 


COURTESY MURPHY/JAHN 
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SOHO SAYS 
TRASH PLAN 
STINKS 


As New Yorkers colonize the last of the 
city's former industrial areas, they have 
found themselves on the front lines of 

a battle against their neighborhoods’ 
unsavory remnant uses—wastewater 
treatment plants, marine transfer stations, 
salt sheds, and sanitation depots. 

Now the battle has erupted in Hudson 
Square, a district west of Soho that until a 
few years ago did not even have a name. 
With such luxury brands as the Urban 
Glass House and the soon-to-be-completed 
Trump Soho rising in its midst, the com- 
munity has come out in sharp opposition 
to a Department of Sanitation plan to 
site a new garbage truck garage and salt 
station atop an existing UPS facility at the 
corner of Spring and West streets. 

At an August 27 hearing before the City 
Planning Commission, local residents, 
business owners, and public officials 
voiced their concerns continued on page 9 
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NEW SCIENCE LIBRARY AT 
PRINCETON OPENS 


GEHRY GOES IVY 


The Architect’s Newspaper 
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New York, NY 10007 


DAVID SUNDBERG/ESTO 


Princeton University begins its academic 
year with a glinting new science and math 
library in a strategically important spot 
opposite the campus’ iconic Fine Hall. 
The five-story building, one of the first 
completed amid a ten-year campus plan 
that became public this spring, announces 
Frank Gehry’s arrival with swooping, 
stainless-steel curves around a tower. As 
alynchpin for university expansion, the 
project brings bustle to a developing part 
of campus. But Princeton's newest name- 
brand building also takes a somewhat 
ungainly step out of the past. 

The 87,000-square-foot Peter B. Lewis 
Library, named for the insurance magnate 
and Gehry patron continued on page 13 
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COURTESY WEISZ * YOES 


CONTROVERSIAL PROGRAM BACK 
IN CITY COUNCIL CROSSHAIRS 


SELF-CERT 
UNDER FIRE 


Since its creation in 1995 in the midst of 
a fiscal crisis, the city's professional cer- 
tification program has been both a boon 
and a bane for architects and engineers. 
While it has saved the industry untold 
time and money by allowing designers to 
sign off on their own projects, it has also 
given a few unscrupulous architects carte 
blanche to abuse the process. And it was 
only a matter of time before the program 
landed squarely in local politicians' sights. 
For the past four years, a bill has 
cropped up in the City Council in one form 
or another seeking to end professional 
certification. With the recent crane col- 
lapses—neither of which were caused by 
the negligence of continued on page 10 
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YOUR LOGO NOT HERE 

battle of Two Liberty Place, 
Philadelphia's third-tallest building in a 
complex designed by Chicago-based archi- 
tect Helmut Jahn. And after corporate brinks- 
manship, warring editorials, and a cast of 
bold-face names including Bon Jovi guitarist 
Richie Sambora—who bought a luxury 
condominium in the tower—the battle 
finally ended on August 26, when in the 
face of outraged citizens, the Zoning Board 
of Adjustment refused to grant a variance 
for Unisys' noncompliant signs. 

The company, which has leased just seven 
percent of the building, intended to move 
its headquarters and 225 jobs from a nearby 
suburban campus. Absent the branded 
tower, Unisys may rethink its move. "We're 
following up on the decision, and discussing 
next steps," said spokesman Jim Kerr. 

The logos would have hung from the 


BEYOND BUILDING 


Included in this issue is a pull-out pamphlet titled Into the 
Open: Positioning Practice. This is the official catalogue 
for the United States pavilion at the 2008 Venice architec- 
ture biennale. It features our curatorial statement for the 
exhibition, a walk-through of the exhibit, and descrip- 
tions of each of the 16 featured practices. 

Into the Open begins by acknowledging a contempo- 
rary condition of “changing populations, shifting bor- 
ders, and uneven economic development—exacerbated 


by the explosion of migration and urbanization" that 
we believe requires new architectural approaches that 
challenge this condition, and in the process, question 
architecture's traditional working methods. The pavilion 
features smaller and more innovative practices that we 
believe “go beyond building," and includes architects 
stretching the definitions of the profession by working as 
researchers, activists, and developers, as well as designers. 
We also recognize that today, architectural culture 
encompasses a broad range of attitudes, responses, and 
approaches, but that due to the extreme nature of our 
degraded and compromised urban condition—crum- 
bling infrastructure, environmental devastation, and 
a cultural fluidity that can undermine social stability— 
requires an immediate and drastic rethinking of old 
architectural solutions. With this exhibition, we made а 
curatorial decision to omit star architects and the mod- 
ernist notion of individual authorship, and instead chose 
to highlight small, less visible practices that are defined 
by choreographies of collaboration. We believe that this 
intellectually entrepreneurial approach to architecture is 
uniquely American and one that needs to be recognized. 
The exhibition opens to the public on September 14 
and runs through November 23, 2008. We imagine the 
exhibition as a social space, prompting dialogue and 
debate about issues affecting the architectural commu- 
nity. We hope that the public will take part in this dia- 
logue by contributing to our online blog 
(http://positioningpractice.us). 


WILLIAM MENKING 
COMMISSIONER AND CURATOR 


building's east and west facades, about two- 
thirds of the way up the tower. Because the 
city's zoning ordinance bans signs above 

a building's second story, and also restricts 
them to 100 square feet, Unisys' plea for its 
far higher and larger logos landed at the zon- 
ing board. And despite influential backers— 
in an editorial, the laissez-faire Philadelphia 
Inquirer asked, "What's six more letters?" — 
many businesses and residents drew an 
emphatic line in the sky. 

Among them was Cigna, Two Liberty's 
largest commercial tenant, which occupies 
18 floors of the 58-story building. The com- 
pany pointed out that it has signage rights 
to the upper facades of the north and 
south sides of the tower, but has tastefully 
refrained from exercising them. Then there 
were residents like Richie Sambora, aghast 
atthe thought of an infernal glow marring 
the view from their 37"-floor yoga studio. 


AARON LEVY 
CURATOR 


ANDY STRUM 
CURATOR 


Opponents also filed a federal suit claiming 
that Unisys failed to obtain approval from 
the building's occupants. 

Indeed the tower, which is clad in blue 
pearl granite from Norway, was hardly 
detailed as a background for a red-lettered 
beacon. "It was intentionally designed so 
that it would be without need of a sign," said 
Scott Pratt, principal architect at Murphy/ 
Jahn and the project architect for the tower, 
which was completed in 1990. "The building 
form on the skyline would really become its 
own sign." (Pratt told the zoning board that 
slapping a logo on the skyscraper would be 
"like a vandal going into an art museum and 
splashing paint on a sculpture.") Other tow- 
ers may host logos that are integral to their 
design, Pratt added. "The Unisys sign," he 
said, "was definitely not well integrated into 
the design of Two Liberty." 

JEFF BYLES 


KATHRYN DEAN TO HEAD GRADUATE 
SCHOOL OF ARCHITECTURE & 
URBAN DESIGN | 


Y 


NEW DIRECTOR 
FOR WASH U. 


Kathryn Dean, a founding partner of New York- 
based Dean/Wolf Architects, has been named 

director of the Graduate School of Architecture 
& Urban Design at Washington University in St. 
Louis. Effective this fall, Dean will fill the newly 
created position within the Sam Fox School of 


Design & Visual Arts, which is part of a broader 


reorganization of Washington University's art 
and architecture programs. 

In helping build the school's curriculum and 
aculty, Dean aims to give the Missouri institu- 
ion a much broader reach. "I have proposed 
hat we expand the international programs to 
build the global identity for the school," Dean 
old AN, adding that she hopes to ground that 
growth in a deeper relationship with fabrication 
acilities in St. Louis. The new program will 
be comprised of three different tracks, Dean 
added. "The first is the already strong practice 
rajectory. The two new trajectories are two- 
semester specializations in digital design or 
sustainable design." 

Having served on the faculty of Columbia 
University's GSAPP since 1991, Dean claims 
extensive experience in academic circles. She 
also taught at Harvard's Graduate School of 
Design, and has served as a visiting professor 
at both the University of Michigan and the 
University of Florida. 

"Kathryn brings incredible experience that 
spans practice and education to this important 


new position,” said Bruce Lindsey, the Sam Fox 


School's dean of architecture, in a statement 
announcing the appointment. 


While in St. Louis, Dean plans to maintain her 


architectural practice, which she launched in 
1991 with her husband Charles Wolf, earning a 


reputation for breathing new life into contempo- 


rary residential architecture. Major projects 
include Spiral House, a structure anchored to 
a 30-foot-tall rock formation, which won a 1998 
Design Excellence Award from the AIA New 


York chapter. The firm has also received plaudits 


for the Urban-Interface Loft, built in a former 
Tribeca electrical warehouse, which earned 
both a Design Excellence Award and an Honor 
Award from the AIA in 1998. 

A native of North Dakota, Dean received her 
Bachelor of Arts degree in architectural studies 
from North Dakota State University in 1981, 
and a Master of Architecture degree from the 


University of Oregon in 1983. Prior to Dean/Wolf, 


she worked as a designer for the New York 
firms Martha Schwartz, Cooper Eckstut 
Associates, and Kohn Pedersen Fox. 
DANIELLE RAGO 
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OPEN? 


> 1 DOMINICK 
1 Dominick Street 
Tel: 212-647-0202, ext. 308 
Designer: Propylaea 
Architecture Atelier 


LUXIGON 
ANITA KAN 


Brightly illuminating the byway on which it sits, 1 Dominick, named for 


OMA GOODNESS! 


Rem Koolhaas and the Office views, and an over-the-top 
for Metropolitan Architecture penthouse. The 18-unit 
(OMA) responded to the job of mid-rise, known as 23 East cantilever, developed with 
adding а 24-story mini-me to 22" Street, holds one apart- WSP Cantor Seinuk engineers, 
Cetra/Ruddy's 60-story One ment per floor. Sharing a lobby is deliberately zigzagged, 
Madison Park (OMP) оп 23" and amenities with the larger eschewing slick angles for 
Street with their usual cool tower, the building has an "a more pixilated and contem- 
contrarianism. Koolhaas had intentionally banal entrance porary look," said Shigematsu. 
no interest, according to OMA facade, mostly of glass, that Cladding materials for the 
partner Shohei Shigematsu, іп steps out as it rises over a concrete structure are still 
adding "another masterpiece neighboring townhouse, under investigation, but the 
condo to the market." The idea grabbing its air rights. When aim is a skin that would look 
was to capture the essence of viewed from 23" Street, the both tough and glitzy, like 

a Manhattan building, replete effect is startlingly dynamic, _ Manhattan, or even a bit like 


this café’s little-known Hudson Square address, makes a fine pit-stop for 
patrons of the freshly renovated Here Arts Center, located just next door. 
sneak a peek of the park from 


| Designed by Harry Gaveras, principal of Propylaea Architecture Atelier, the 
behind OMP. The diagonal 


café is as edgy and eclectic as the theater's programs. The main design move 
was to remake the facade as a digital screen, composed of many pixels in 
which information is displayed and processed. The resulting multi-tonal 
storefront is composed of red, yellow, blue, and light-purple panels, all 
framed in a NanaWall system of exterior folding doors. With the panes 
partially retracted, Gaveras allows air, light, and customers to filter through- 
out the space, while reflections through the many-hued facade create a 
carpet of color inside. At night, a similar effect animates the pavement 
outside, aided by strategically positioned spotlights. The rest of the interior 
features clean, unfinished metals with exposed screws and bolts, imparting 
a trademark downtown balance between the rough and the polished. pr 


with boring bits, opportunistic as if the building is trying to 


Koolhaas, too. JULIE V. IOVINE 


COUNCIL PASSES TRIO OF BILLS 
TO MAKE BUILDING SITES SAFER 


Taming the Cranes 


After the city suffered its first crane collapse 
in March, politicians citywide leapt into 
action, calling for tougher standards at the 
Department of Buildings, a place so many 

of them seem to love to hate. The City Council 
took the hardest line, proposing more than a 
dozen pieces of legislation that have only 
gained further support following a second 
crane accident in May. 

Though not the first package of legislation to 
come out of this new climate of concern, three 
bills passed unanimously on September 4 by 
the City Council are the first that deal explicitly 
with crane safety and management. The bills 
call for increased training for crane erectors 
and operators, enhanced communication and 
coordination between construction workers 
and the department regarding crane operations, 
and a reduction in the use of nylon slings during 
erection and jumping. 

Despite the best efforts of the Bloomberg 
administration over the previous six years 
to reform what many considered one of the 
city's most dysfunctional agencies, problems 
persisted in the face of a building boom 
unrivaled in the last half-century. It finally took 
an unshakeable catastrophe—or several—for 
a serious reevaluation of the department to 
begin. The council now hopes things are headed 
in the right direction. 

"This year, we have seen far too many New 
Yorkers placed in harm's way and far too much 
loss of life because of accidents on construc- 
tion sites," said Erik Martin-Dilan, chair of the 


council's Housing and Buildings Committee, in 
arelease. "While our work and commitment 
to construction safety will always continue, 
today's legislation is yet another important step 
in ensuring that those working on our construc- 
tion sites are armed with and held to the high- 
est of safety standards." 

The most significant piece of legislation 
heightens coordination between the depart- 
ment and construction workers. It requires 
the project engineer to submit a detailed plan 
for operation whenever the cranes are erected, 
jumped, climbed, or dismantled. A second 
piece of legislation sets out additional training 
standards and qualifications for crane operators 
and riggers. Workers must complete a 30-hour 
training program approved by the department, 
as well as an eight-hour refresher course every 
three years. The final bill limits the use of nylon 
slings—the suspected cause of the first crane 
collapse—during jumping procedures to 
instances when the crane's manual explicitly 
calls for their use. 

As a practical matter, the new laws may not 
have a major effect because they borrow much 
of their language from two regulatory notices 
released by the department earlier this year. 

Nonetheless, the council has promised to 
continue its work to ensure a safer construction 
industry, though some still feel it could do more. 
Council member Tony Avella, a frequent critic 
of the department, said additional measures, 
particularly those targeted at developers and not 
only construction companies, would go a long 
way in curtailing hasty and unsafe practices. 

"Am | going to vote for this bill? Of course,” 
Avella told AN before the council voted. 
"Anything is better than what we've got, but 
it's not enough." MATT CHABAN 


SIMPSON GUMPERTZ & HEGER J 


Engineering of Structures 
and Building Enclosures 
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HINES TO BUILD ITALY'S FIRST LEED-CERTIFIED MIXED-USE COMPLEX WITH KPF, PELLI, MCDONOUGH 


At over 1 million square feet of space, Porta 
Nuova is the largest building project in 
central Milan, coordinating development 

in three adjacent neighborhoods—Garibaldi, 
Varesine, and Isola—plus a new park and 
public spaces. To be completed in time for 
Expo 2015, itis also the biggest rollout of the 
LEED rating system in Italy. 


COURTESY HINES 


Developed by Hines, the project includes 
buildings designed by Kohn Pedersen Fox, 
Pelli Clarke Pelli, William McDonough and 
Partners, and the Chicago-based firm Lucien 
Lagrange Architects, along with numerous 
Italian architects, including Stefano Boeri, who 
provided masterplanning for the Isola section. 
The mixed-use project includes residential, 
retail, and office spaces, cultural spaces, a new 
government center for the Lombardi Region, 
апаа new city hall. 

The project is a major makeover for Milan, 
as it makes the transition from an industrial to 
service-based economy, updating its image 
from grit to green. “With urban projects the 
real story about sustainability is redevelop- 
ment, building within the city rather than on 
the periphery,” said Mark Rylander, director 
at William McDonough and Partners. 

For KPF and Pelli, Porta Nuova is one 
of a long line of collaborations with Hines, 
but the McDonough project, a much smaller 
mixed office and retail building, is the firm’s 
first built project for the developer. "We've 
worked on competitions for Hines, and 
served as a consultant," Rylander said. 

“But this is a big deal for us." 

The park will be built over train lines 
coming in to Garibaldi station, connecting 
the Isola section, named for its former isola- 
tion, to the other redeveloped areas. The firm 
LAND is designing the park, along with Porta 
Nuova's public spaces and streetscapes. 

Perhaps most significantly, the project 
will help embed LEED standards into Italian 
building culture. "In many ways, these are 
demonstration buildings," Rylander said. 
ALAN G. BRAKE 


Viracon VRE high-performance glass provides the ability to balance 


aesthetics, 


reduce solar heat gain and bring 


іп natural light. 


Available in five light transmissions this low-e coating satisfies performance 


requirements without sacrificing aesthetics. Viracon VRE can be combined 


with a tinted substrate, thicker glass or a silk-screen pattern, providing more 


practical glazing solutions without compromising your design. To learn 


more, call Viraconsulting at 800.533.2080 or visit www.viracon.com/VRE. 
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New York, New York 
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about noise, traffic conges- 
tion, and pollution, claiming the area is 
already plagued by all three, thanks largely 
to the nearby Holland Tunnel, which has 
been deemed one ofthe worst asthma 
zones in the city. "The dangers of such a 
location should be self-evident," Katharine 
Wolpe, president of the Village Independent 
Democrats, told the commission. 

The Sanitation Department has little 
choice about its move to Hudson Square. 
When the Hudson River Park Act became 
law a decade ago, the city agreed to relocate 
its sanitation garage on Pier 52 at the end 
of Gansevoort Street to make way for addi- 
tional parkland. After much deliberation 
and an eventual lawsuit, the city now pays 
$1.8 million per year to lease the site, and 
if it does not vacate by 2012, it must pay 
an additional $1 million per year. 

To make the $400 million, 347,000- 
square-foot facility more palatable, the 
department and its architects, Dattner 
Architects and Weisz + Yoes Architecture, 
are pursuing a number of sustainable 
features with the goal of achieving LEED 
certification. "It's great to see the city com- 
missioning great industrial buildings, both 
architecturally and sustainably,” Claire 
Weisz told AN. “It’s good to see more 
design-driven work within that typology.” 

The most obvious component is the 
operative louvered curtain wall, the signa- 
ture element of the building envelope 
being designed by Weisz + Yoes. One of the 
largest of its kind in the country, the system 
will track sunlight and adjust louvers 
throughout the day to regulate heat 
exposure, thereby cutting energy costs. 
The form of the curtain wall, which would 
extend down to the UPS portion of the build- 
ing, is also meant to telegraph the struc- 
ture’s interior. 


Dattner, which is in charge of everything 
within the facade, designed a massive 
green roof, possibly the largest in the city 
at nearly the size of a football field. (The 
building's large footprint, coupled with a 
requested variance to forego the required 
85-foot setback in favor of a sheer 120-foot 
street wall, has greatly angered residents 
and business owners.) The garage will 
also draw on Con Edison's steam network 
for heating and cooling, further reducing 
energy consumption. 

Still, the community is not entirely satis- 
fied. On July 19, when Community Board 2 
conditionally disapproved the proposal by 
a unanimous vote of 40-0, they demanded 
LEED Gold standards, including public 
access to the green roof and a 30 percent 
reduction in carbon emissions, asthma 
being one of the greatest concerns. "My 
eldest son Paul and my wife have asthma," 
John McPeake, a resident of 330 Spring 
Street, told the commission. "Essentially, | 
will be forced to leave ifthis garage is built." 
(The specific LEED rating goal has yet to be 
determined, but the team seeks to exceed 
expectations.) 

Beyond the facility's design, many resi- 
dents feel the plan would burden the area 
with more than its share of waste operations. 
The Gansevoort Station currently serves 
Sanitation Districts 2 and 5, but the new sta- 
tion would combine those two garages with 
District 1—a solution critics say brings too 
much traffic into the area. Were the District 
5 garage relocated elsewhere, the station's 
bulky profile could also be reduced to 95 
feet, closer to the neighborhood scale and 
required setback. 

Christine Quinn, the local representative 
on the City Council as well as the speaker, 
has yet to take a position on the matter, 
leaving the facility's fate an open question. 
MC 
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2008 NYC FIRE CODE. 
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new construction and fire 
codes significantly changing 
requirements for fire alarm 
systems and sprinkler 
monitoring. Learn how to 
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more than 118 countries, 
itis the most popular of the 
martial arts—and to give ita 
spiritual and physical head- 
quarters. With a mixture of 
uses like a museum, housing 
and hotels, an arena, train- 
ing facilities, and even a 
temple, the park is designed 
to be an attraction for short 
and longer-term visitors. 
Weiss/Manfredi's compe- 
tition-winning plan follows 
the course of a river valley in 
the hills south of Seoul and 
links the three primary pro- 
gram areas to the principles 
of taekwondo, connecting 
them with a series of foot- 
bridges representing belts, 
or levels of achievement. 
And as is fitting for a practice 
that emphasizes the unity 
of mind, body, and spirit, the 


COURTESY WEISS/MANFREDI 


UNVEILED 


Like many martial arts, 
taekwondo is as much a phi- 
losophy as itis a sport, and 
emphasizes the connection 
between mind, body, and 
spirit. This idea provides 
the underpinning for Weiss/ 


Manfredi's plan for 
Taekwondo Park in Muju, 
Korea, a complex roughly 
the size of Central Park. 
Seoul-based Taekwondo 
Promotion Foundation, the 
group that commissioned 
the master plan, hopes 

to capitalize on the sport's 
international popularity— 
at 70 million practitioners in 


plan emphasizes sustainabil- 
ity and the buildings' rela- 
tionship to the landscape, 
which will be cultivated with 
native crops. 


Architect: Weiss/Manfredi 
Client: Taekwondo Promotion 
Foundation 

Location: Muju, Korea 
Completion: 2013 
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60 Third Avenue 

Tel: 212-254-0888 
Designer: Ligne Roset 


BRIAN BUCKLEY 


Putting its furniture where its mouth is, the luxe French furniture 
company Ligne Roset has opened its first New York restaurant: Apiary, 
a collaboration with New York chef Neil Manacle. The East Village 
space, designed by Ligne Roset and packed with the company's flairful 
pieces, blends deep colors and velvety textures for a contemporary vibe. 
With dark ebony partitions setting the overall tone, the 54-seat dining 
room features organic materials, bold textiles, and clean modern 
lines to match the menu's New American cuisine. For furnishings, the 
company has tapped both established designers and fresh talent, throw- 
ing in everything from Jean-Philippe Nuel's geometric Luca chairs 

to barrel-shaped, Triple Lustre ceiling lights, designed by Martino 
D'Esposito, featuring layered PVC shades, laser-cut with the silhouette 
of a traditional chandelier. Throughout, wine-hued upholstery 

in red, rose, and purple offers just ‘the right dose of warmth. 
Connoisseurs of barstools, take note: The canteen’s stylish Pam seats, 
designed by Claudio Dondoli and Marco Pocci from Archirivolto, 
ап aluminum-clad, piston-operated bases that adjust in height, 
providing an optimal elbow-bending elevation for all. DANIELLE ВАСО 


SELF-CERT UNDER FIRE continued from 

front page designers—regulatory pressure 
has exploded. A new report released on 
August 21 by the city's Independent Budget 
Office has further fanned the flames by 
fixing a price on the program's elimination: 
$7.5 million. 

"|think it's achievable," said James 
Oddo, the Staten Island council member 
who requested the report. "I think it's a very 
manageable number." Oddo said he did not 
believe the program could be eliminated 
in one fell swoop, for both economic and 
logistical reasons, but he hoped that it could 
be dismantled piece by piece in the coming 
years. 

The $7.5 million annual price tag would 
cover the hiring of 50 additional plan exam- 
iners and 19 support staff, as well as a one- 
time outlay of $1.5 million to purchase and 
furnish new offices for the staff. One way of 
easing into the new regime, Oddo suggest- 
ed, would be to eliminate certification from 
different classes of buildings, such as small 
family homes or high-rise structures. Nixing 
one-to-three-family homes, for example, 
would cost $2.9 million, according to the 
report. (The document did not break out 
the cost of eliminating other classes of 
buildings, in part because Oddo specifically 
requested the breakdown on small family 
homes, which comprise much of his district.) 
A department spokesperson said the report 
is under review but would not comment 
further. 

When it was first unveiled over a decade 
ago, professional certification was meant to 
streamline what can be a burdensome and 
time-consuming process. "In this develop- 


ment climate, with the building department 
overwhelmed, six months is a lifetime," 
said Cook + Fox associate partner Peter 
Aaron. He added that his firm rarely self- 
certifies except for "very special clients." 

But that same overheated development 
climate is what led a handful of architects 
and engineers to push the boundaries of 
self-certification, declaring projects com- 
pliant when they actually violated zoning 
resolutions by exceeding FAR, categorizing 
additional floors as mezzanines, or cram- 
ming attached homes onto lots that called 
for detached ones. 

When these violations came to light, 
it enraged communities, particularly in 
the outer boroughs, where the program's 
abuse was most rampant. In response, the 
department tightened oversight by issuing 
harsher fines and eliminating certification 
privileges from repeat offenders. It also 
launched an auditing program, hiring addi- 
tional plan examiners who check a minimum 
of 20 percent of all certified projects. 

Last year, 48 percent of projects were 
self-certified, according to the new report. 
Of those, 24.3 percent were audited, with 
21.5 percent of audited projects found to 
be in violation. Oddo called those numbers 
too high, but given the detailed nature of 
design work, mistakes can slip through. 
This is partly why it can be so difficult for 
the department to differentiate between— 
and punish—malevolent filings from the 
merely accidental. 

Claire Weisz, principal at Weisz + Yoes 
Architecture, said that is one reason her firm 
rarely self-certifies, and then only on small 
projects. “The process of going through the 


ARCHITECTURAL REFERRALS 


| Тһе answe r | 


_For Rechte t 


~ 236 Fifth Avenue 


800.723. 8882 Toll 


| 212. 696. 9128 Fax. 
| NN 


| CFA headquarters is located ot 


[Ж Г БЗД 4360 Office. 


OW DO THEY DO IT? 


Bow does the architecture and design community produce so many 
| award winning, internationally renowned and respected projects? 
a lot of talent, a wonderful spirit of innovation and a little help from Consulting 


, Inc. For over two decades, CFA has supported the design community with 
l referrals to top professionals on a project and permanent basis. 


DO WHAT TOP PROFESSIONALS 
HAVE BEEN DOING FOR YEARS! 


At CFA we strive to match talented people and firms with similar design sensibilities and corporate 
cultures for long term success. Stop by or call to speak with a member of our courteous and 
knowledgeable design and human resource staff. Let's begin to build your career today. 


Free. 


Send resumes/work samples to 
recruiters@cons4arch.com 
Website www.cons4arch.com 


AN 15 01 22 mp FINAL:AN 06 CLH Mar25 


NEWS 
11 


9/9/08 


4:48 PM Page 11 


_Ф— 


review gives us the assurances that our 
projects are compliant and that we see eye- 
to-eye with the city, that we're not misinter- 
preting anything." 

Many architects AN spoke with declined 
to comment, indicating the touchy nature 
ofthe issue. While some in the industry 
believe that axing the program could help 
restore the industry's image, Ric Bell, execu- 
tive director of the AIA New York chapter, 
defended the program, though he did add 
that many architects would prefer they 
were not burdened by the pressures ofthe 
market to cut corners. 

"Perhaps with more resources, decent 
salaries for municipal employees, and 
a changing economy, these impediments 
to speedy review will disappear," Bell said. 
"But professional certification has been a 
necessary condition of work for many archi- 
tects who would rather put the responsibility 
for review back on a professional and well- 
staffed Buildings agency." 

Rob Rogers, of Rogers Marvel Architects, 
remained doubtful that much would change. 
After all, he said, this is New York, where 
nothing ever changes. "If they aggressively 
enforced it—if you get a DWI in Singapore, 
you lose your license for life—it might clean 
things up a bit," he wrote in an email. "But 
this is New York, and a new mezzanine inter- 


pretation and a new hedge fund will show 
up tomorrow!" 

For Oddo, such excuses fall short. 
"Essentially, this has become a crutch for 
the industry," he said. "This will make us 
confront a more fundamental problem, 
which is you get what you pay for." Mc 


Critics cite the 
Y otel, 


" 


After scuttling plans for a striking new head- 
quarters designed by Zaha Hadid, London's 
Architecture Foundation has sought fresh 
blood for its public-minded mission, naming 
Sarah Ichioka as director. She replaces Rowan 
Moore, who departed the Foundation in May. 

Ichioka, 29, has served as deputy director 
of the London Festival of Architecture, 
and was a consultant curator for the Tate 
Modern's Global Cities exhibition. She also 
helped coordinate the 10" Venice Architecture 
Biennale, directed by London design-world 
heavyweight Richard Burdett. 

"The Architecture Foundation under its 
new director Sarah Ichioka will inevitably 
be changing its shape to accommodate what 
it perceives as the changing needs of this chal- 
lenging period,” said Brian Clarke, chair of 
the Architecture Foundation, in a statement. 

In addition to her curatorial roles, Ichioka 
has been a founding research associate of 
Urban Age, the roving conference series 
on the future of global cities (next stop: 


Sao Paulo, on December 3). Ichioka received 
a masters degree in City Design & Social 
Science from the London School of 
Economics, and previously studied at Yale 
University. She takes up her new post on 
October 13. 

"T am absolutely delighted to be given 
the opportunity to lead The Architecture 
Foundation into its next stage,” Ichioka said 

z ina statement. “I look forward to building 


5 а focussed, pertinent programme for the 
$ Foundation, developed in close collaboration 


with its trustees, staff and patrons.” 
Established in 1991 as Britain's first inde- 
pendent architecture center, the foundation 
8 had high hopes that its Hadid-designed 
й building, sited in Bankside near Tate Modern, 
3 would sharply boost its public profile. 
" Responding to a competition brief calling for 
a building “with the qualities of a billboard 
and a chapel,” Hadid conceived a bold, 
diamond-shaped structure that was to have 
been her first built commission in London. 
But after Hadid’s 2005 selection from a 
field including MVRDV and Foreign Office 
Architects, the project faltered amid mount- 
ing costs and a gloomy fundraising climate, 
and was finally scrapped early this year. 
Moore, who was named director in 2002, 
is an architecture critic at London’s Evening 
Standard, and had said he would resign to 
focus on his writing career regardless of 
the building’s fate. While some critics faulted 
his stewardship at the center—including a 
controversial 2006 exhibition about gay sex 
in public spaces—Moore oversaw a number 
of popular new ventures such as New 
Practices London, which brought emerging 
London-based architects to New York’s 
Center for Architecture last year as the first 
in an international exchange between up- 
and-coming firms. JB 


HITECTURE Ft 


WWW.ARCHPAPER.COM 


COURTESY BOWERY HOTEL 


POINTE 
WORK 


Pointe work, the act of dancing on the tips of 


the toes, requires both strength and skill. Diller 
Scofidio + Renfro had to do some pointe work 
of its own when creating an addition within the 
School of American Ballet at Lincoln Center. 
The designers floated two new studios within 
an existing one, choosing structural steel for its 
ability to accommodate the long spans necessary 
while adapting to the existing structure and 
maintaining a delicate, sinuous profile, so like that 
ofa ballet dancer's. 


Structural Steel 
Always en Pointe 


For help achieving the goals of your next project, 
contact the Steel Institute of New York. 


1 Steel Institute of New York 


Publisher of Metals in Construction 
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THE GREEN PARTY 


On a recent 90-degree afternoon, 
10^ Avenue and 36" Street was a 
sizzling wasteland of tarmac and tire 
shops. Architect Marc Kushner rode 
a dusty freight elevator to the top 
of a squat industrial building on the 
corner, stepped out into the glare, 
and took a deep breath. “Wow,” he 
exhaled. "You can really smell the 
grass this morning." 

Between Kushner and Matthias 
Hollwich, the second half of New 
York design studio HWKN, there 
was a lot of deep breathing going 
on up there. They had designed 
a small, grass-covered hill, dotted 
with blinking LED lights and glowing 
plastic discs for seats. The hill 
faced a large stage perched above 
10^ Avenue, from where this urban 
oasis was invisible. Instead, from 
the street, what you saw was an ad. 

This, as a roof-mounted billboard 
proclaimed, was the Mini Rooftop 
NYC, a pop-up party center spon- 
sored by Mini. Mini found HWKN 
when Hollwich made a profile for 
himself on the company's website, 
and asked him to help out with 
the project. Hollwich and Kushner 
looked at 180 different roofs before 
settling on this one (ruled out were 
a billion-dollar art warehouse and 
the old site of the Tunnel nightclub). 
The hill went up at the beginning of 
the month and closed on the 13". 

During the day, there were low-key 
lunches and—breathe in—sunrise 
yoga classes—breathe out. At night 


it became a concert venue, "a 
crowded, living, breathing land- 
scape," Hollwich said. The LEDs run- 
ning through the floor pulsed with 
the music. "I was thinking about the 
light on your Mac when you put it to 
sleep,” Hollwich said, inhaling loud- 
ly to show what he meant. “I wanted 
the floor to breathe.” The stage was 
built into the billboard and DJs spun 
records in between steel supports— 
a brilliant detail in an environment 
that was itself an art piece built into 
an ad (or vice versa). 

A patch of green to chill out on 
seems an odd fit in Chelsea. That’s 
the point. HWKN wanted their hill 
to stick out like a sore, green thumb. 
Hollwich pointed northeast to the 
spiky top of the New York Times 
building and said, “All these towers 
have crowns. We wanted a crown 
in anew way, where the green 
becomes an icon for sustainability.” 
Still, in that midday heat, the 
grass was looking a little tired. “We 
learned as architects you can control 
everything,” Hollwich sighed. 
“Except grass.” WILL BOSTWICK 
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Cornell University 
Department of Architecture 


CHAIR SEARCH 
The Department of Architecture in the College of Architecture, Art, and Planning at Cornell 
University invites applications for the position of department chairperson. 


Architecture at Cornell dates back to the founding of the institution; it is one of the oldest 
programs of its kind and has a long and distinguished tradition of scholarship and teaching. 
Professional programs in the Department include both B.Arch. and M.Arch. degrees; other 
programs include a post-professional masters degree in architecture and an M.A /Ph.D. in the 
history of architecture and urban development. 


New leadership, facilities, and evolving programs reflect both a continuing commitment to excel- 
lence and an ongoing renewal of architectural education at Cornell. In particular, the Department 
and the College seek opportunities for greater interdisciplinary collaboration within the College 
and the University as a whole -- with its wealth of humanistic, artistic, scientific, and technologi- 
cal resources. Beyond the institution, the Department seeks to build upon its already extensive 
contacts and interactions both in the U.S. and internationally. 


The new chair will have responsibility for the management of the Department's academic and 
operational affairs in Ithaca as well as at the College's longstanding program in Rome and at its 
recently initiated New York City program. In fulfilling these responsibilities, the chair will work 
in close collaboration with the department faculty and the college dean. 


Desirable qualifications for this position include: a record of distinction in professional practice, 
research, scholarship, and/or teaching, experience in academic administration, and an established 
commitment to an interdisciplinary approach in education and the profession. 


Links providing more information about various aspects of the Department, College, and 
University — including a broad view of the Ithaca campus as well as a detailed look at our 
newly designed Paul Milstein Hall by OMA - can be found at 
http://aap.cornell.edu/aap/arch/faculty/chair-search.cfm. 


Please send letter of intent and curriculum vitae to 


Chair Search Committee (Architecture) 
Office of the Dean 

College of Architecture, Art, and Planning 
129 Sibley Dome 

Cornell University 

Ithaca, NY 14853-7301 Deadline for applications is November 1, 2008. 


Cornell University is an Affirmative Action/Equal Opportunity Employer. 
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GEHRY GOES IVY 

who helped endow it, will gather a series 

of math and science holdings from smaller 
buildings around campus. Its main space also 
includes five “bowl classrooms,” as university 
project manager Henry Thomas called them 
on a September 4 press preview, and break- 
out rooms. An adjacent rectangular building 
houses offices for new-media and high-tech 
institutes. It also functions as a cornerstone 
for the campus’ tech-focused western side, 
Thomas said, creating a “central tower" and 
“central street spine” between the traditional 
Ivy Lane and younger buildings. 

“Mr. Gehry attempts to site projects and 
somehow integrate them into the existing 
fabric even as they become unusual in their 
own organization,’ Thomas told reporters. 
“Tn this case he tried to provide a hard edge 
to the existing Ivy Lane.” 

The Lewis Library is more restrained 
than much of Gehry’s work, but does have 
some unusual spaces inside. Ceilings stand 
between 16 and 34 feet on levels that narrow 
as they get higher, so natural light encircles 
the study areas. Operable LED lamps on desk 
tables invite private study without making 
the workspaces feel like warrens. A second- 
floor “tree house” features 34-foot ceilings 
and clerestory windows framing the trees 
outside. The below-grade lounge and infor- 
mation desk, with bright primary colors on 
the walls and a Spanish limestone floor, keeps 
the underground space bright. 

Other structural flourishes seem less suc- 
cessful. The tower, poking up between a sta- 
dium and a Richard Serra sculpture, provides 
some of Gehry’s signature twisting metal 
without resolving the curve into another 
sinuous shape that reaches the ground. 
Thomas said that lighting and cladding 
unified the metal tower with the brick base. 
“Two skylight popup towers are clad in 
exterior stucco plaster, and standing-seam 
stainless steel panel on the skin is the major 
architectural creation of the project,” he said. 
The panels pick up light but not contours 


from the tower and roof. 


The building remains somewhat deferen- 
tial to Fine Hall, a former math and physics 
library built in 1970 that dominates the cam- 
pus’ southeastern corner, and seems tuned to 
Princeton’s programmatic needs. “Obviously, 
Mr. Gehry has a language of architecture that 
he’s explored in many different envelopes,” 
Thomas told AN. “And he was very responsive 
in that regard to the program we gave him.” 

The cost of any Gehry project includes the 
expense of training subcontractors to use 
Gehry Partners’ proprietary building-infor- 
mation modeling software. The structural 
stainless steel, ordered amid steel shortages 
in many construction markets, presumably 
added costs to a project that began with a 
$60 million gift. Then there were worries 
about the structure's water-tightness, 
especially after the Massachusetts Institute 
of Technology sued Gehry in 2007 over leaks 
ina 2004 building called the Stata Center he'd 
designed for that campus. Thomas assured 
reporters that his team had tested the site's 
weatherability, hiring enclosure and water- 
proofing consultants. The building's unique 
proportions make it difficult to test, Thomas 
admitted, but the due diligence included 
creating an elaborate mock-up to gauge how 
wetness affected the concrete and plaster 
walls. “I won't share with you how much that 
added to our budget,” he said, “but I will share 
with you that it was worth every penny.” 

Greg Ondick of Barr & Barr, the project’s 
construction manager, told reporters that 
Gehry’s team had suggested installing a 
“silicone boot” behind caulk at each window. 
“If water goes behind the caulk joint, it gets to 
the boot and gets wicked out,” Ondick said. 

How the building performs in extreme 
weather remains an open question. So does 
its metallic roof’s harmony with older peaks 
on Princeton’s changing campus. In a press 
release issued the day before the tour, Gehry 
produced a cryptic explanation for his 
design: “It means that the institution is look- 
ing to the future,” he said. ALEC APPELBAUM 
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Architect: Herzog 
& de Meuron with 
Handel Architects 
Photo: O Cricursa 


If you arrive at the party late, it helps to be wear- 
ing the right clothes. Herzog & de Meuron and 
Handel Architects understood this when design- 
ing 40 Bond Street, which is situated among the 
gorgeously detailed cast iron facades of NoHo. 
The architects responded to this context by 
creating a shining grid of green glass mullions, 
whose materiality and depth recall its 19 cen- 
tury neighbors while adding a modern touch and 
proving that no matter what time you arrive, it's 
never too late to fit in. 


Transforming design 
into reality 


For help achieving the goals of your next project, 
contact the Ornamental Metal Institute of New York. 
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On a quiet Thursday in late 
August, mere days after the 
excitement surrounding the 
Beijing Olympics had sim- 
mered down, the Shanghai 
World Financial Center 
(SWFC) was formally opened 
after a 14-year development 
and construction process. 
The gathering, which 

was simulcast in Chinese, 
English, and Japanese, was 
presided over by Minoru 
Mori, the second-generation 
patriarch behind the Mori 
Building Company, responsi- 
ble for Roppongi Hills and 
the Tadao Ando-designed 
Omotesando Hills in Tokyo, 
among other landmark 
developments. When asked 


if fears of the slowing 
economy would decrease 
demand for the office 

space in his building, Mori 
responded tersely, "It will not 
impact Shanghai. Shanghai 
will continue to grow." 

If anything, the SWFC is 
the ultimate reflection of the 
Japanese conglomerate's 
aspirations in Shanghai. 
One of the most influential 
real estate developers in the 
world, the Mori Company's 
SWFC, designed by William 
Pedersen of Kohn Pedersen 
Fox, towers over its immedi- 
ately adjacent neighbor, the 
Jinmao Tower, the building 
completed in 1998 by Adrian 
Smith of Skidmore, Owings 


& Merrill. Planned and 
designed in 1994, the SWFC, 
in Shanghai's Pudong finan- 
cial district, was then slated 
to be the world's tallest build- 
ing, at 1,615 feet. Scheduled 
to start construction in 1997, 
the building was put on hold 
because ofthe Asian finan- 
cial crisis of that year, and 
finally launched in 2003 with 
atotal budget of $1.2 billion. 
The building, which 
includes mixed-use retail 
on the ground floors, houses 
prime office space, with 
floors 79 through 93 used 
by the Park Hyatt Shanghai, 
currently the world's tallest 
hotel. Its height is technically 
superceded by Taiwan's 


Taipei 101—the latter's spire 
pushes it over the top— 

but the SWFC's 101st floor 
observation deck is currently 
the tallest habitable space 
in the world. 

While the landmark open- 
ing ofthe tower represented 
a milestone for Mori 
Company, the opening of 
the SWFC also represented 
15 years of KPF's Asia opera- 
tions. At that evening's cock- 
tail party, convened at the 
new KPF offices in Xintiandi, 
partner Eugene Kohn told 
AN, "The opening ofthe 
SWFC gives me great 
relief, and it's very exciting. 
| always felt this building was 
going to be outstanding and 


put us on the map." Of 
course, KPF has had a num- 
ber of remarkable buildings, 
but its course in Asia has 
been particularly interest- 
ing, having included airports 
and an entire city in South 
Korea, as well as the 
soon-to-be completed tallest 
building in Hong Kong, the 
1,587-foot-tall ICC Tower. 

As partner James von 
Klemperer noted to the 
crowd, downstairs from the 
office, there is a place from 
which one can see all of the 
KPF skyscrapers, past, pres- 
ent, and future in Shanghai. 
From the Plaza 66 tower, to 
the SWFC, to the site for the 
new Shangri-La in the city's 


Jing An District, to two new 
hotel towers being finished 
in Xintiandi, all of these 
projects could be witnessed 
from just one spot, bringing 
to focus the firm's role in 
shaping Shanghai's current 
urban landscape. 

Asked if he had imagined 
that any of this would have 
been possible when he 
started the firm 32 years 
ago with partners Pedersen 
and Sheldon Fox, Kohn 
remarked, “I’m a dreamer 
and an optimist," he said, 
“but never dreamed about 
Asia." 

ANDREW YANG 


Galaxy 


GLASS & STONE 
PREMIUM QUALITY GLASS, METAL & STONE SERVICES WORLDWIDE 


Inspired Designs 


Innovative Solutions 


One Trusted Resource? 


Single Source Responsibility 
For Multi-Materialed Projects 


Technical Consultation 
Glass Decoration 
Precision Manufacturing 
Custom Fabrication 
Field Dimensioning 
Installation Services 


...WORLDWIDE 


Galaxy Glass and Stone? has been executing your most 
demanding project requirements for over 30 years. We 
achieve the results sought by Fortune 500 Companies, 
prestigious international luxury brands, leading hotels, 
casinos, restaurants and museums around the world. 


800.378.9042 / 973.575.3440 
277 Fairfield Road, Fairfield, New Jersey 07004 


www.galaxycustom.com 


30 minutes from Manhattan 


COURTESY KPF 
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BRONX'S HIGHBRIDGE PARK GETS NEW ACCESS PATH 


THE HIGH ROAD 


In a ribbon cutting ceremony on August 
26, Mayor Michael R. Bloomberg and Parks 
Commissioner Adrian Benepe, accompanied 
by federal, state, and local officials, declared 
the formal opening of a new access path at 
Highbridge Park in Upper Manhatttan. The 
event marked the completion of the $4.2 
million restoration, one of eight regional 
park redevelopments folded into the PlaNYC 
initiative, and a first step toward the reno- 
vation of the High Bridge itself. 

The paved access path, wending its way 
some ten blocks through cliffside forest, 
with native plantings and magnificent views 
to the east, runs from the foot of 163" Street 
in Washington Heights to the western 
entrance of the long-shuttered bridge, 
the first to span the East River when it was 
constructed in 1848 as part of the Croton 
Aqueduct. The renovation also features an 
enormous iron staircase leading from the 
recreation center above to the bridge block- 
house below, sure to be a testing ground 
for neighborhood joggers. 

Few parks in the city so desperately need- 
ed attention, nor lacked it for so long, as 
Highbridge. In the century that the aqueduct 
was in active service, the parks winding 
around it on the steep hillside were terraced 
Beaux Arts wonders. The High Bridge was 


open to foot traffic as late as 1960, but in the 
nearly five decades since, both bridge and 
park have gone into a long and seemingly 
irrevocable decline—Commissioner Benepe 
reported that hundreds of tires had to 

be removed from the recently renovated 
segment, along with the makeshift 
encampments of a burgeoning homeless 
community. 

And there's still more work to do. "We're 
building a skate park a little further north," 
said Benepe, a development that will com- 
plement a mountain bike trail opened in 
the park last year. Then there's the bridge: 
Following his remarks, the mayor led 
journalists and locals on an impromptu trial 
crossing ofthe pedestrian walkway, lending 
new urgency to the four-year improvement 
plan outlined by the Parks Commissioner. 
The brick paving was overgrown and 
uneven, the stonework needs repointing, 
and no one dared come near the corroded 
iron fencing at the edges. But the vista 
from the Bronx side, embracing the whole 
Harlem River valley, made it all worthwhile, 
at least for one longtime Washington 
Heights resident. “1 saw you guys from the 
path and just followed along,” he said. “I’ve 
been wanting to cross this thing for years.” 
IAN VOLNER 


IAN VOLNER 


CAST GLASS ARCHITECTURAL PANELS 


RESTAURANT DIVIDERS 
STOREFRONT PULLS 
DOOR INSERTS 

SHOWER ENCLOSURES 
UNLIMITED POSSIBILITIES 


For more information, 
please contact Mikel Kinser 


at 925-373-1135 or 
mkinser@cardinalshower.com 


www.cardinalshower.com 
See for yourself! GlassBuild America Show, Vegas, Oct 6-8, booth 136 


Our credentials keep stacking up. 
EUROPEAN COPPER CHIMNEY POTS BY JACK ARNOLD 


UL-listed and 100 percent recyclable, our chimney pots have credentials no 
other can touch. Constructed from sustainable copper and stainless steel. 
Compatible with both masonry and pre-engineered flues. Patented. Period. 


1 (800) 391 0014 europeancopperchimneypots.com. 


EUROPEAN Copp 


By JACK ARNOLD 
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THE AMERICAN ARCHITECTURE AWARDS 


Each year The Chicago Athenaeum: 
Museum of Architecture and Design, 
together with The European Centre 
for Architecture Art Design and 
Urban Studies and Metropolitan 
Arts Press, honors outstanding 
accomplishments in new architecture 
designed and built in the United 
States by firms practicing in the U.S. 
This year's American Architecture 
Awards program features 66 distin- 
guished buildings. Those selected 
include new corporate headquarters, 
schools and universities, government 
buildings, memorials, libraries, art 
museums, foundation headquarters, 
transit projects, retail facilities, hospi- 
tals, residences, and single-family 
houses. DR 


Heritage Hall Middle School 
Oklahoma City, OK 
Elliot + Associates Architects 


Lyceum Gateway 
Seaside, FL 
WRT-Solomon E.T.C. 


U.S. Courthouse 
Orlando, FL 
Leers Weinzapfel Associates 


Moving Memories Arizona 9-11 
Memorial 

Phoenix, AZ 

coLAB studio 


University of Alaska Museum of the 
North 

Fairbanks, AK 

GMD, Inc. 


Alaska Native Science and 
Engineering Program Facility 
Anchorage, AK 

RIM First People 


Apple Store 14th Street 
New York 
Bohlin Cywinski Jackson 


Camino Nuevo High School 
Los Angeles, CA 
Daly Genik 


Gaylord-Pickens Oklahoma Heritage 
Museum 

Oklahoma City, OK 

Elliot + Associates Architects 


Underground 
Oklahoma City, OK 
Elliot + Associates Architects 


The Nelson-Atkins Museum of Art 
Kansas City, MO 
Steven Holl Architects 


156 West Superior Condominiums 
Chicago, IL 
The Miller|Hull Partnership 


Medeu Sports Center 
Almaty, Kazakhstan 
Audrey Matlock Architect 


School of Art & Art History 
University of lowa 

lowa City, IA 

Steven Holl Architects 


The New York Aquarium 
New York, NY 
Smith-Miller + Hawkinson Architects 


Acxiom Corporation Central 
Arkansas Data Center 

Little Rock, AR 

Polk Stanley Rowland Curzon Porter 
Architects 


Spertus Institute of Jewish Studies 
Chicago, IL 
Krueck & Sexton Architects 


1180 Peachtree 
Atlanta, GA 
Pickard Chilton Architects 


Bowdoin College Museum of Art 
Brunswick, ME 
Machado and Silvetti Associates 


Acqua 
Chicago, IL 
Studio Gang Architects 


Becton, Dickinson and Company 
Campus Center 

Franklin Lakes, NJ 

RMJM Hillier 


Alexandria Egypt Master Plan 
Alexandria, Egypt 
Skidmore, Owings & Merrill 


Infinity Tower 
Dubai, United Arab Emirates 
Skidmore, Owings & Merrill 


The Park at Lakeshore East 
Chicago, IL 
Office of James Burnett 


Georgetown Incinerator 
Washington, D.C. 
Handel Architects 


Lake Front Residence 
Lake Bluff, IL 
Booth Hansen Associates 


Learn how you can build it better, faster, and more sustainably. 


>3 day conference >2 day exhibit 


ecobuild 


3 


Sustainable, Green and High Performance 


Solutions for the Built Environment 


>1 leading event this Fall 


(9) EC-ST fall 


Science & Technology for 


Architecture, Engineering & Construction 


Conference: Dec. 8-11, 2008 | Exhibit: Dec. 10-11, 2008 


WASHINGTON CONVENTION CENTER, WASHINGTON DC 


Held in Cooperation With: 


JATA 


buildingSMRRTolliance- 
A Council of: 


National Institute of 
N BUILDING SCIENCES 


Corporate Sponsors: 
Gold- 


5 BENTLEY 


ALLIANCE TO 


SAVE ENERGY 
ЕЕрСоп“ FEDspec*, buildingsMART™ ses ail 
alliance National Conference, and 
S*P*E*C*S*— Selling Products 
Effectively to Construction Specifiers 


Silver- (Cy 
M TERES 
за BLOCIC/ 


I SUSTANABUE BULA SATE 


дел 
©) WauSauPAPER 


View event information and register online! www.ecobuildfall.com 
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Salt Point House 
Salt Point, NY 
Thomas Phifer & Partners 


Alvah H. Chapman Jr. 
Graduate School of Business 
Florida University 

Miami, FL 

Kohn Pedersen Fox 
Associates 


Hudson Railyards Towers 
New York 
Skidmore, Owings & Merrill 


Performing Arts Center City 
College of San Francisco 
San Francisco, CA 

LMN Architects 


The Queens Botanical Garden 
Visitor and Administration 
Building 

Flushing, NY 

BKSK Architects 


Overture Center 
Madison, WI 
Pelli Clarke Pelli Architects 


Carnival Center for the 
Performing Arts 

Miami, FL 

Pelli Clarke Pelli Architects 


Montecito Residence 
Santa Barbara, CA 
Olson Sundberg Kundig Allen 


The Reece School 

New York, NY 

Platt Byard Dovell White 
Architects 


Kelly Residence 
Los Angeles, CA 
Abramson Teiger Architects 


Olympic Sculpture Park 
Seattle, WA 
Weiss/Manfredi 


Avra Verde 
Tucson, AZ 
Tuck Joy Architects 


University of Michigan 
Museum of Art 

Ann Arbor, MI 

Allied Works Architecture 


Transbay Transit Center 
Terminal and Tower 

San Francisco, CA 
Skidmore, Owings & Merrill 


Make it Right 
New Orleans, LA 
Trahan Architects 


Church of the Highlands 
Baton Rouge, LA 
Trahan Architects 


World Business Center Busan 
Busan, Korea 
Asymptote Architecture 


University of Michigan Art + 
Architecture Building Addition 
Ann Arbor, MI 

The Miller|Hull Partnership 


National Museum of the 
Marine Corps 

Quantico, VA 

Fentress Architects 


Tyrol Tower, Wórgl 
Austria 
Skidmore, Owings & Merrill 


Colorado Convention Center 
Phase ЇЇ Expansion 

Denver, CO 

Fentress Architects 


Santa Monica Civic Center 
Parking Structure 

Santa Monica, CA 

Moore Ruble Yudell Architects 


Water + Life Museums 
Campus 

Hemet, CA 

Lehrer + Gangi 


Ohr O'Keefe Museum 
Biloxi, MS 
Gehry Partners 


University Hospitals Case 
Medical Center Cancer 
Hospital 

Cleveland, OH 

Canon Design 


Waldorf Astoria Chicago Hotel 
and Residences East 

Chicago, IL 

DeStefano & Partners 


Normandy American 
Cemetery Visitor Center 
Normandy, France 
SmithGroup 


Al Hamra Firdous Tower 
Kuwait City, Kuwait 


Skidmore, Owings & Merrill 


City Santa Fe Four Seasons 
and Residences 

Santa Fe, NM 

Skidmore, Owings & Merrill 


Hong Kong International 
Airport Terminal 2 and 
Skyplaza 

Hong Kong, China 
Skidmore, Owings & Merrill 


Beijing Finance Street 
Beijing, China 
Skidmore, Owings & Merrill 


Community Rowing 
Boathouse 

Boston, MA 

Anmahian Winton Architects 


The New Beijing Poly Plaza 
Beijing, China 
Skidmore, Owings & Merrill 


Science Building 
Cambridge, MA 
Skidmore, Owings & Merrill 


Tree House 
Wilmington, DE 
Sander Architects 


Glenstone Museum 
Potomac, MD 
Gwathmey Siegel & 
Associates Architects 


Westminster Rose Center 
Westminster, CA 
CO Architects 


Grand Teton Discovery and 
Visitor Center 

Moose, WY 

Bohlin Cywinski Jackson 


Nashville Public Square 
Nashville, TN 
Tuck-Hinton Architects 


U.S. Environmental Protection 
Agency, Region 8 
Headquarters 

Denver, CO 

Zimmer Gunsul Frasca 
Architects 


COURTESY THE CHICAGO ATHENAEUM 


the best jobs in the 


BIG APPLE 


For further information on these 
and many other permanent or 
contract vacancies please call 
646 292 3540 or email your CV 


to architecture@opuscareers.com 


е > 


OPUS CAREER MANAGEMENT | LONDON • NEW YORK | WWW.OPUSCAREERS.COM 


The Queens & Bronx Building 
Association 
Invites You to Our 


K 


ANNUAL TRADE SHOW 
Thursday, October 16, 2008 


*Complimentary Hors D’ Oeuvres with Open Bar* 
*****Tons of Great Raffle Prizes***** 
5:30pm - 9:00pm 


at 
Terrace on the Park 


111th Street & 52" Avenue 
Flushing Meadow Park, Queens 


Directions - LIE West to sign showing 108'^ Street. Proceed to first turn (Waldron Street). Go one block to Saultell Avenue. Turn 
right at Saultell. Go three blocks to 111'" Street and proceed оп 111'^ Street to Terrace on the Park. 


*** FREE ADMISSION FOR THE TRADE WITH*** 
THIS INVITATION AND A VALID BUSINESS CARD 


An Industry Wide Trade Show For Building Owners, Builders, Developers, Contractors, 
Remodeler, Architects, Engineers, Kitchen & Bath, Interior Designers, & Material Suppliers. 


Some of Our 2007 Exhibitors Included: 


Accent Hardwood Flooring and Supply Corp, Aegis Energy Services, Inc, ALC Environmental, Inc., Alside Supply, Benjamin Moore 
Paints, Bissett Nursery Corp., BNC Insurance Agency, Brothers Roofing Supplies, Brown Builders Supply Corp., CASA Building 
Materials, Cassone Leasing, Construction Force, Countrywide Home Loans, Crystal Window & Door Systems, Deer Park Stairs, 

Economic Planning Group, General Electric, Grassi & Co CPA's, P.C., Hermes/Hephaistos, Home Crafts, Home Depot, Key Span, 
Kleet Lumber, Long Island Floor Supply, Lotinfo, LLC, Magnum Distributors, Marjam Supply, Oldcastle Precast, Park Avenue Building 
& Roofing Supplies, LLC, Parksite-Plunkett-Webster, PC Richard & Son Builders Division, Porceleanosa USA, Selective Surfaces- 
Silestone, Silverline Windows, Sly Packets/Corporate Biznis, Sterling Floor Designs, TGI Office Automation, The Blue Book of 
Building & Construction, Wells Fargo Home Mortgage, Weston Bros., Air Conditioning & Fireplaces 
For more information on becoming an exhibitor or for general show information, please contact 
June Petrone, our Executive Director for the Queens & Bronx Building Association at (718) 428-3369 or 


email june@qbba.org 
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With its massive arched bays and waterside location in Red Hook, 
Brooklyn, the Civil War-era warehouse that houses the 20- 
person design/build/fabrication studio MADE would make many 
architects envious. As salvaged pieces butt up against orderly archi- 
tects’ tables, the space also says much about the firm's sensibilities: 
it's a picture of modern eclecticism. Upstairs, in a small 2"-floor 
conference room accessed by a spiral staircase, a bay window over- 
looks the neighborhood’s piers and New York Harbor. The shop, 
a busy space with milling machines and a finishing area, is also 
meticulously orderly—more assembly line than rustic woodshop. 

Though the firm’s three partners, Ben Bischoff, Oliver 
Freundlich, and Brian Papa, all in their early-to-mid 30s, met as 
graduate students at Yale, their interest lies squarely in the tectonics 
of architecture, not in theory. “We're interested in the practice of 
building, the process of making, and the tradition of craftsman- 
ship,” Papa said. “We hire people who want to build things.” The 
practice is split evenly between design work and fabrication, and 
they often collaborate with other architects or are hired to fabricate 
custom pieces, ranging from millwork and cabinetry to models 
and full-scale mock-ups. Recent clients have included Michael 
Haverland Architect and Deborah Berke and Partners, a firm 
Freundlich and Papa cite as an influence. 

Above all, projects that include design, construction manage- 
ment, and fabrication interest the firm the most. “We like to be 
accountable for the whole process,” said Freundlich, “so there is 
clarity of design intent.” Though they remain busy with their own 
design and fabrication work, Freundlich adds that they might be 
interested in acting as developers as well. Judging by the success and 
flexibility of this young firm, that goal seems within their reach. acs 
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NEW YORK 
POUND RIDGE, NEW YORK 
NEW YORK BOCA RATON, CENTER FOR 
FLORIDA ARCHITECTURE, 
NEW YORK 
Built on the site Forgoing nostalgia This academic's As exhibition This Greenwich 


of a barn, this pool 
house, the firm's 
first ground-up proj- 
ect, incorporates 
low stone walls 
and horizontal 
screens, echoing 
its surroundings. 
The house includes 
two bedrooms, a 
kitchen and living 
area, and a one-car 
garage overlooking 
an existing pool. 
The green-roofed 
house's screens 
fold away, allowing 
the primarily glazed 
structure expansive 
views of the grounds 
and pool. In the 
winter, when the 
screens are closed, 
it will have a more 
opaque, sculptural 
quality in the land- 
scape. Wood from 
the demolished barn 
will be saved and 
made into furniture 
and cabinetry. 


or rugged material- 
ity, this sleek 
apartment shows 
МАРЕ stylistic 
range. The nearly 
all-white apartment 
has clean-reveal 
detailing, no base- 
boards or trim, and 
features a back- 
painted glass wall 
in the dining room, 
a contemporary 
update of the 
mirrored wall. 

The two-bedroom 
apartment features 
sliding walls in 

the living area 

and kitchen. These 
turn two sitting 
areas into sleeping 
alcoves, allowing 
the condo to sleep 
eight when family 
members visit on 
holidays. 


library in a prewar 
Upper West Side 
building is 

meant to venerate 
the importance 

of books. The 
architects made 
full-scale mock-ups, 
designing every- 
thing down to the 
rivets, and worked 
with Beacon, New 
York-based Tallix 
foundry to fabricate 
the weighty 
armature, made 

of wax-coated, 
hot-rolled steel. 
The butternut 
shelving also 
includes built-in 
cabinets and hang- 
ing files. 


designers for the 
show Berlin-New 
York Dialogues: 
Building in Context, 
MADE was asked 
to create a dynamic 
element that would 
enliven the space. 
Taking the theme 
“dialogue,” the 
architects created 
a reflective curtain 
of stainless-steel 
plates, which 
functioned as an 
“exploded kaleido- 
scope,” according 
to Freundlich, 
reflecting and 
combining images 
from throughout 
the gallery. 


Village townhouse 
is located on the 
corner of a busy 
avenue, so the 
architects designed 
high walls to 
create a sense 

of enclosure. 

They also carefully 
tested the layout 
of the roof deck 
with mock-ups. The 
project includes a 
partial green roof, 
on which the archi- 
tects collaborated 
with garden 
designers/suppliers 
Town and Gardens. 
The architects 

are replacing the 
entrance bulkhead 
with a new glass- 
and-steel version 
that will act as a 
lantern at night. 
The project also 
includes a sustain- 
ably harvested teak 
canopy and a full 
kitchen. 
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COURTESY MADE 


The Perspectives themes of Depth, Rhythm and Character are 
a source of inspiration worldwide. Nature has now inspired 
Trespa to introduce seven new Wood Decors. This collection is 
comprised of 17 wood and six natural finishes which combine 
the warmth and appearance of wood with durability and quality. 

| === a 22 _ Nowarchitects have more tools for innovation, while embracing 
| : me sustainability. More information? www.trespa.com 


TRESPK 


Trespa New York 


Design Centre 


Excellence is timeless, so is beautiful design and smart technology. 
SELUX is celebrating 25 years of manufacturing in the U.S.A. as a 
design leader and innovator in the development of architectural 
lighting systems. 


se' lux 


Light. Ideas. Systems. 


selux.com/usa 
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The Master of Architecture Program 


at The City College School of Architecture, 
Urban Design, and Landscape Architecture 


his professional, NAAB accred- 
| ited architecture program offers 

students a unique educational op- 
portunity. Housed in a new state of the 
art building within an historic Manhattan 
neighborhood, The City College School 
of Architecture, Urban Design, and Land- 
scape Architecture is a rich and culturally 
diverse academic environment. Uniquely 
positioned as the only public school of 
architecture in New York City, our pro- 
grams challenge students to draw from 
and contribute to the cultural, social, and 
economic life of the urban and global 
community. The City College is com- 
mitted to providing an education based 
on a responsible engagement with the 
practice of architecture, while cultivat- 
ing rigorous exploration of new theories, 
materials and technologies. Our design 
studio, history/theory, and technology 
courses are taught by an award winning 
and internationally recognized faculty, 


whose expertise and enthusiasm bridge 
classroom and practice. Through an em- 
phasis on hand craft and digital fabrica- 
tion, interdisciplinary engagement, and 
ecologically and culturally sustainable 
practices, The City College encourages 
students to critically explore architecture 
as a perpetually evolving discipline. 


> M Arch I The Master of Architecture | 
is an intensive six-semester program 
for students without a previous pro- 
fessional degree. 


> M Arch II The Master of Architecture 
Il is an intensive three-semester pro- 
gram for students holding a first pro- 
fessional degree in architecture seek- 
ing a second, master's-level degree. 


| 
CITY COLLEGE IS NY 


For more information please contact Sara Morales, Admissions Coordinator, at smorales@ccny.cuny.edu, 


(212) 650-8748, or at Shepard Hall room 109, Convent Avenue at 138th Street, New York, NY 10031 


LOCKSET DESIGN 


FROM THE 


INSIDE OUT 


DESIGNED FOR RIVERHOUSE (0 ROCKEFELLER PARK 


NEW YORK, NY 


ROCKWELL GROUP, ARCHITECTS 


MMARKSUSA 


631 225 5400 | 800 526 0233 | Fax 631 225 6136 


WWW .MARKSUSA.COM 


AT DEADLINE 


SUCH GREAT HEIGHTS 


On September 4, in an effort to combat the growing trend of people climbing 
and/or jumping off the Empire State and Times buildings, as well as edifices 
citywide, the City Council passed a law making it illegal for any person to climb, 
jump, or suspend themselves from any structure taller than 50 feet. Any 
person caught in the act will be charged with a Class-A misdemeanor for 
expending and even endangering the city's emergency response resources and 
personnel. "We had to act before New York City became Disneyland for dare- 
devils," Peter Vallone, chair of the Public Safety Committee, said in a release. 
"Hopefully now, people will realize that if they pull a stunt that endangers our 
first responders and pedestrians, they will end up in a jail cell." 


ASTROLAND FALLS TO EARTH 


Unable to come to an agreement with developer Joe Sitt, the operators of 
Astroland decided to close the Coney Island amusement park for good on 
September 7 so employees could begin making other plans. Carol Alpert, 
owner of the 46-year-old theme park, said on September 4 that a deal could 
not be reached with Sitt's Thor Equities, and that he would not even meet 
with her, though Thor said it had made entreaties to no avail. With the lease 
expiring on January 31, Alpert decided it was no longer worth fighting the 
developer for a new lease and thus keeping her employees in the balance, as 
she had the year before. Yet two days after the park was shuttered, the Daily 
News reported an unnamed official as pushing talks. It may be for naught, as 
far as Alpert is concerned. A spokesperson told AN: "Talk is cheap. It's just too 
much of an upstream swim at this point." 


SAVING SAARINEN (SOME MORE) 


Coming off last month's possible resurrection of Eero Saarinen's celebrated 
Bell Labs (“Saarinen Spared in New Jersey," AN 14 09.03.2008), the Finnish- 
American architect may be getting another reprieve, this time for his Miller 
House in Columbus, Indiana. On August 31, the family of J. Irwin Miller, who 
commissioned the eponymous house in the 1950s, announced they would 
donate it to the Indianapolis Museum of Art if it could secure funds for an 
endowment to ensure its preservation. 


NORMALIZING ARCHITECTURE 


Now that the United States has begun working with former autocracy Libya, 
American architects are free to do the same. First into the fold is RMJM's 
Princeton-based Global Education Studio, which announced on September 

3 that it is designing two new college campuses. The Seventh of October 
University, which was founded in 1984 and serves 20,000 students, is getting 
a 123-acre satellite campus in Bani Walid to serve 3,200 students in the fields 
of language, business, education, and medical technology. A master plan is 
also being developed for a second campus in Zlitin for Al Asmariya University. 
The 222-acre facility will serve 4,600 students studying primarily religious 
and economic subjects. "Our goal is to design a modern sustainable campus 
appropriate for Libya's culture, tradition and climate," Gordon Hood, director 
of the studio, said. 


GREEN SCHOOL 59 


On September 2, New York City hosted its first day of classes at the new P.S. 
59, the first green school in the city's public school system. Converted from 
the old Manhattan Ear, Eye, & Throat Hospital by Ehrenkrantz Eckstut & Kuhn 
Architects, the school has a number of features that provide a healthy learning 
environment for students and faculty. Though the school has not yet sought 
LEED certification, it still boasts such progressive features as a metered water 
system that reduces waste by 42 percent, significant material conservation 
(more than 75 percent) through adaptive reuse of existing structures, Con 
Edison steam heating and cooling, and generous daylighting. 


SAVING ROBIN HOOD 


Just as it seemed the sheriff had set upon Robin Hood Gardens, the British 
government said in a recent letter that it was reconsidering its decision not 
to landmark the Smithsons' renowned housing projects in Poplar, London. In 
response to an appeal by the Twentieth Century Society, which has been lead- 
ing the charge, Andy Burnham, the culture secretary, said in the letter that 
new evidence had been presented to support the project's designation, accord- 
ing to Building Design. In addition to new historical details bolstering the bid 
was the support of the architectural community, including Zaha Hadid, Richard 
Rogers, Deborah Saunt, and Peter St. John, all of whom praised the project as 
an inspiration. 


WWW.ARCHPAPER.COM 
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TODAY'S MOST CREATIVE GLASS APPLICATIONS PLAY 
OFF EVER MORE SOPHISTICATED MANIPULATIONS OF 
GLASS AS A MANY-LAYERED THING. 


GLASS 
ACTS 


DIGIGLASS 


A new manufacturing system, known as DigiGlass, has been developed by 
DigiGlass Australasia to adhere permanent, photo-quality images onto glass 
panels. This special process begins with the creation of a soft polyvinyl 
butyral interlayer, which contains a representation of a high-resolution 
digital image, and is then embedded between two clear glass sheets. 
Images can represent anything from a full-color photo to a custom graphic 
design, including corporate logos. DigiGlass offers a wide range of visual 
options for exterior or interior applications. The product is also scalable, 
from partitions or windows in domestic and commercial settings to the 
adornment of whole facades, civic infrastructure, and even streetscape 
signage. 

www.digiglass.com.au 


ICE 


Designed as a representation of water in its frozen state, Vancouver, 
Canada-based Joel Berman Glass Studios’ Ice glass is an angular, 
rectilinear, lightly frosted surface that can be applied to a variety of 
residential and commercial uses. Made from multiple layers of glass 

fused together, Berman’s textured glass replicates the manner in which 

a pond might appear to freeze. Through abstract manipulations, Berman 

is able to recapture a sense of the crystalline structure of ice for everything 
from conference tables to garden walls. This cool product is available in 
thicknesses of 5/8-inch or 3/4-inch, with a maximum standard panel size of 
35 inches wide and 70 inches high. Larger custom dimensions are available, 
and the glass is suitable for both interior and exterior design applications. 
www.jbermanglass.com 


NANAWALL TRACKLESS 


Blurring the boundary between inside and outside is Mill Valley, 
California-based NanaWall Systems’ latest product: NanaWall Trackless. 
This floor-track-optional system accommodates individual sliding panels 
wherever a seamless floor is desirable. Through the development of a 
new patent-pending adjustable locking receiver socket, NanaWall makes 
it possible to use the trackless feature for both interior and exterior 
applications. The new socket can be adjusted up to 3/8-inch for each 
panel, making it easy for weather-induced alignment changes. These 
opening glass walls can be installed anywhere a traditional wall would 
stand, allowing for a flexible, porous space that bridges public and private 
with ease. 

www.nanawall.com 
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Heat soak test уо! 


JEB offers 100% heat soak testing for 1/4" 
through 3/4" uncoated or pyrolytic low-e 
glass that is typically used in demanding 
or higher risk glazing applications. 


Heat soak testing may help to reduce the probability of 
spontaneous breakage due to nickel sulfide inclusions 
and other imperfections that may exist 
in fully tempered glass. 


Rapid expansion of 
nickel sulfide can 
break the glass. 
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IF THE FUNDAMENTALS OF GLASS НАМЕ! Т CHANGED MUCH OVER THE LAST MILLENNIUM, THE WAY 
ARCHITECTS AND ENGINEERS ARE USING IT TODAY MOST CERTAINLY HAS. FOR OUR ANNUAL GLASS REPORT, 

AN SPOKE TO MATERIALS SCIENTISTS AND MANUFACMURERS PUSHING THE LIMITS OF ITS APPLICATIONS, AND 
FOUND TECHNOLOGICALLY DYNAMI PROJ 1 TS AROUND THE WORLD, FROM ENVIRONMENTALLY 

EFFICIENT LAMINATES AND POLYCRYSTALLINE SORAR CELES TO INNOVATIVE STRUCTURAL SAFETY GLASS AND 


LO-TECH VINYL FILM SUNSCREENS. 


SCOTT FRANCES 
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TRUMPF GATEHOUSE 
DITZINGEN, 
GERMANY 

BARKOW LEIBINGER 
ARCHITECTS 
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WERNER SOBEK 
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TAKING ADVANTAGE OF 
GLASS' TWO-WAY STREET 


In The 
Clear 


BY AARON SEWARD 


The great pursuit in glass architec- 
ture, and thus the technology that 
feeds it, is and has been for energy 
efficiency. More specifically, it is 

the elusive quest to design the most 
transparent building possible while 
at the same time mitigating heat gain 
and glare delivered by the sun. The 
failure thus far to achieve a balance 
between fulfilling this architectural 
ideal and creating an environmen- 
tally responsible and comfortable 
built environment was aptly illus- 
trated by the recent backlash against 
glass condos. The Wall Street Journal 
ran an article this August chronicling 


a spate of horror stories from 
residents who didn't anticipate what 
it means to live in a glass house at the 
beginning of the new millennium. 
The harrowing details included 
faded furniture, the impossibility 
of watching television during the 
day, peeping Toms ogling daughters, 
Windex sizzling to an impossible-to- 
remove gunk, and cooling systems 
unable to compensate for the 
unfettered glory of the sun. 

Aside from these issues of 
individual comfort and livability, 
it seems clear that, when looking at 
howwe might continued on page 26 


Inside the Gatehouse, 
Plexiglas tubes are sand- 
wiched between a double 
facade of non-bearing 
low-emission float glass 
(right) that softens light 
entering from without 
and bounces light from 
within at night, making 
the building glow (left). 
A 60-foot cantilever steel 
canopy (top) is laser-cut 
into a honeycombed 
pattern lit with LED lights. 
Previous page: Thomas 
Phifer and Partners' 1099 
New York Avenue. 


DAVID FRANCK 


Trumpf, one of the world's lead- 
ing manufacturers of machine 
and laser tools, won't open its 
90,000-square-foot expansion 
in Ditzingen, Germany until mid- 
2009, but one can get a sense 

of what's to come from the spec- 
tacular Gatehouse, which was 
designed by Barkow Leibinger 
Architects of Berlin and opened 
on the Trumpf campus in late 
2007. 

A honeycombed membrane 
of stainless steel cantilevers 60 
feet over and floats above a 400- 
square-foot rectangular glass 
box that houses a reception and 
waiting area. The roof is a pattern 
of triangles that compress 
based on the changing structural 
forces over its surface. The roof, 
which was fabricated in-house at 
Trumpf, is an interesting formal 
experiment and a celebration 
of Trumpf's advanced laser 
technology, but it is the Miesian 
glass box beneath that endows 
the sizeable overhang with its 
dramatic effect. 

With engineering consultant 
Werner Sobek and manufacturer 
Glaszentrum Schweikert, Barkow 
Leibinger developed a 12-inch 
double non-bearing facade of 
two layers of low-emission float 
glass that gives the impression 
that the planar roof hovers in 
thin air. However, as Frank 
Barkow explains, the dynamic 
roof sits on a core of four 
columns inside the box while 
connected to the glass facade 
by an accordion-shaped rubber 
gasket that was developed by 
the team of engineers and archi- 
tects specifically for this pavilion. 
Between the two glass surfaces 
of the facade, the architects 
stacked Plexiglas tubes of varying 
diameter, which provide subtle 
shading to the interiors. The 
team developed a custom detail 
of dark Plexiglas structural posts 
that run vertically between the 
glass sandwich panels, which 
are stronger than glass and make 
the whole facade read as a trans- 
parent plane. The interior glass 
panel is operable to allow for the 
occasional cleaning of the tubes, 
which are glued together for easy 
access. Together, the double 
facade,the tubes, and the screens 
lower the cooling costs of the 
pavilion. It is at night, when the 
honeycomb roof is lit by LED 
lights and when the Plexiglas 
tubes trap the light from the 
interiors between the layers of 
glass in an eerie-looking blurry 
effect, that the Gatehouse 
appears ready to drift off па 
world of its own. 


DAVID VAN DER LEER IS A FREQUENT 
CONTRIBUTOR TO AN. 
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XICUI 
ENTERTAINMENT 
COMPLEX 
BEIJING, CHINA 
SIMONE GIOSTRA 
& PARTNERS 
WITH ARUP 


љета ак REET HAs TH 


Polycrystalline solar cells 
embedded in glass panels, 
some set at angles to 
capture more light (top), 
channel energy to 2,292 
LED points of light. 
Depending on the weather 
and the amount of light 
gathered during the day, 
the facade radiates from 

a subtle glow (below, right) 
to an intense Rorschach of 
color (below, left) at night. 


COURTESY SIMONE GIOSTRA/ARUP/RUOGU 


The buildings designed for the 
Beijing Olympics hardly lacked in 
spectacle, but New York architect 
Simone Giostra created one 
that is aimed more toward the 
gallery crowd than gym-goers. 
The 24,000-square-foot media 
wall called Greenpix, which 
covers the entire facade of the 
six-story Xicui Entertainment 
Complex, is an all-glass facade 
that collects solar energy during 
the day and gives off tantalizing 
patterns of vibrant colors at 
night. Unlike many similar 
(though smaller) media walls, 
typically used for display adver- 
tising, this one was created to 
showcase video works. For its 
opening, Greenpix's lead curator 
Luis Gui worked with Shanghai- 
based curator Defne Ayas, who 
commissioned pieces by artists 
Aaaijao and Shi Chieh Huang 

of China, and Varara Shavrova 
of Russia. 

However inspiring it may be 
from an aesthetic perspective, 
it is the system’s sustainability 
that is of most interest to 
Giostra, who developed the 
wall in collaboration with Arup. 
Together with two German 
glass manufacturers, Schueco 
and Sunways, they created a 
technology to laminate poly- 
crystalline solar cells into glass 
panels. “It is the most radical 
example of photovoltaic technol- 
ogy applied to an entire building 
envelope,” said Giostra. The 
solar panels have been embed- 
ded in the glass panels, some 
of which are set at an angle, 
in a pattern of varying density 
that depends on the nature of the 
spaces inside and their require- 
ments for daylight. These solar 
cells provide energy to the 
roughly 2,300 LED light points, 
which are intentionally distrib- 
uted at a lower resolution than 
generally used for media walls, 
contributing to the wall’s special 
abstract quality. 

The standard media wall is 
designed to have an even light 
intensity throughout the course 
of a day, but the brightness 
of Greenpix's diodes depends 
on the weather. After a gray day 
the facade glows subtly at night, 
whereas a sunny day results in 
a feast of color. Arup tested over 
200 different full-scale prototypes 
on site in Beijing for more than a 
year to see what combinations of 
interlayer, treatments, thickness, 
solar cells, and textures 
provided the highest possible 
performance. The combination 
they finally installed is projected 
to maintain 80 percent of its 
nominal efficiency for the next 
two decades, during which the 
wall is expected to become a 
platform for site specific works 
made by future generations of 
video artists. 

DVDL 
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IN THE CLEAR continued from page 24 
reduce our overall carbon footprint, 
glass (our most ubiquitous contem- 
porary building material) is a good 
place to start. A study issued by 

the Lawrence Berkeley National 
Laboratory (LBNL), a member 

of the national laboratory system 
supported by the U.S. Department 
of Energy, estimates that windows 
are responsible for 2.15 quadrillion 
BTUs of heating energy consump- 
tion and 1.48 quadrillion BTUs of 
cooling energy consumption within 
the United States annually, or 30 
percent of building electrical loads 


nationwide. The same study 
estimates that an overnight replace- 
ment of the nation's window stock 
with existing high-insulating glass 
technologies, such as low-emittance 
coatings and multi-pane units, 
would result in energy savings 
of approximately 1.2 quadrillion 
BTUS, while a similar upgrade 
to future technologies, currently 
under research and development 
at LBNL, could save a potential 3.9 
quadrillion BTUs. 

Oddly enough, these future tech- 
nologies seek to improve energy 
ratings by taking advantage of the 


very quality that seems to be glass' 
greatest weakness: its transmissive- 
ness. *Glass is one of the few build- 
ing materials out there that allows 
energy to flow both ways at the same 
time,” said Chris Barry, technical 
director at glass manufacturer 
Pilkington. “In the summer that 

can be beneficial by allowing heat 

to escape the interior, while in the 
winter it lets in the sun’s warmth.” 
Ever since the oil embargo of 

the 1970s, when energy costs 

went through the roof, the industry 
has been trying to make glass walls 
behave more continued on page 28 


The lobby at 1099 New 
York Avenue features a 
glass wall installation (top) 
by New York-based British 
artist Matthew Ritchie. 

A custom curtain wall on 
a concrete frame consists 
of glass shingles (right) 
held with cast stainless 
steel clips that animate 
the overall building (left). 


SCOTT FRANCES 


With its strict height limits and 
bevy of bureaucratic institutions, 
the District of Columbia has long 
favored architectural harmony 
and conformity over innovative 
design. How refreshing, then, 
to see a commonplace glass- 
box office building raise the bar 
for design in the Capital without 
disrupting the city's intended 
uniformity. 

Designed by New York-based 
Thomas Phifer and Partners, 1099 
New York Avenue is an eleven- 
story, 173,000-square-foot office 
building, developed by Tishman 
Speyer, with a crystalline facade 
that expresses its materiality 
and, thanks to meticulous 
detailing, offers what Phifer 
calls a subtle "sense of surprise." 
"Jerry Speyer wanted a special 
building with a unique skin," 
said Phifer, "and he wanted to 
do it in D.C." On first glance 1099 
might look like a particularly 
well wrought version of the 
ultra-glassy office building— 
attimes perfectly transparent, at 
others so reflective as to nearly 
disappear—such as SOM's World 
Trade Center Seven. As you get 
closer, however, you see that 
rather than striving for a pure 
planar surface, Phifer has created 
something, literally, more multi- 
faceted. 

Rather than using a curtain 
wall system, Phifer opted for 
a custom window wall over the 
building's thin concrete frame 
(Washington's height limits make 
ultra thin floor plates a must). 
Each pane of glass is tilted six 
inches in both plan and section, 
giving the building a sense of 
depth and shimmer. "We wanted 
itto be a detail, rather than a 
gesture," Pfifer said. "If it had 
been a big gesture, that would 
give away the sense of surprise." 
A cast stainless steel clip, visible 
from below, supports the pane. 
"The clip expresses the weight 
ofthe panes." The five-inch deep 
by eight-inch long clips also add 
to the texture ofthe facades. 

The large twelve-and-a-half- 
feet long by five-and-a-half-feet 
wide low-emission Viracon panes 
function like shingles, allowing 
water to run down and drip 
off the facades during storms. 
At ground level, an installation 
by artist Matthew Ritchie helps 
enliven the streetscape. The 
building, which follows the 
contour of the lot where the 
Washington grid is bisected by 
a diagonal avenue, responds 
to its site, respecting its context 
while showing that even a small 
speculative office building, with 
the right attention to detailing, 
can reflect higher ambitions. 


ALAN G. BRAKE IS AN ASSOCIATE 
EDITOR AT AN. 
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CHAPELLE DES 
DIACONESSES 
VERSAILLES, 
FRANCE 
ROLINET & 
ASSOCIES 


The chapel is enclosed 
within a lightweight glass 
structure (left) made of 

a DuPont SentryGlass 

Plus structural interlayer 
laminated with SGG Stadip 
safety glass from Saint- 
Gobain Glass. The interior 
of the chapel and the 
overall triangular shape 
(far left) retain the same 
raw but intimate sensibility 
of the original tent struc- 
ture. The interior chapel 
(above) is an upturned 
wooden shell clad in pine 
strips individually steam- 
curved on site. 


M. MOULINET/POLKOP/COURTESY ROLINET & ASSOCIES 


In Versailles, in a park dotted 
with trees, sits the Chapelle des 
Diaconesses, a cocoon of super- 
imposed pine wood strips inside 
a triangular glass structure. 

The small chapel, which opened 
to the public in 2007, replaced 

a large cloth tent that the 
Protestant Community of 

the Deaconesses used over a 
period of 20 years for its largest 
ceremonies. French architect 
Marc Rolinet’s modern interpre- 
tation of religious architecture 
subtly refers to this former place 
of worship. The sisters of the 
parish requested a chapel that 
would be firmly rooted in the 21* 
century, and that “offers modern 
people an interior that combines 
beauty, intimacy, and celebration, 
and that invites them to reflect 
and find peace.” 

Rolinet set out to design a 
lightweight glass structure that 
follows the hilly topography of 
the site and provides an arcade 
between the wood and glass that 
is now used for quiet reflection. 
The envelope, made out of lami- 
nated safety glass with a struc- 
tural interlayer by DuPont and 
manufactured by Saint-Gobain, 
protects the wooden chapel from 
the weather and forms an optimal 
acoustic barrier to the railroad 
station close by. Stronger than 
conventional laminating materi- 
als, the interlayers help create 
safety glass that protects against 
bigger storms, larger impacts, 
and more powerful blasts. The 
layers become an engineered 
component within the glass, 
holding more weight, so the 
glass can serve as a more active 
structural element in the building 
envelope. And they do all this 
while increasing framing system 
design freedom and improving 
long-term weather resistance. 
Marc Rolinet stated, "The struc- 
tural calculations performed by 
DuPont and Saint-Gobain Glass 
enabled us to reduce the glass 
thickness, increase the pitch, and 
lighten the supporting structure." 
Without the structural interlayer, 
the glass would have been 
thicker—and therefore more 
expensive. It also allowed for 
a direct integration of the fixing 
devices into the laminated inner 
glass layers. The structure spans 
а large distance, and allows for 
a minimal number of steel 
girders. But in the end it was the 
mirror-like effect that convinced 
Rolinet to use this material 
instead of conventional laminated 
glass—an effect that now at 
certain points of the day allows 
for a spectacular reflection of the 
charming park surrounding the 
chapel. DvDL 
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IN THE CLEAR continued fror с 
like brick walls in terms of insula- 
tion values. This has been successful 
to the point that today people who 
have installed low-e solutions in 
their homes are complaining that 
when they sit in their breakfast 
nook in the morning they feel cold. 
The alternative to this approach is 
what is commonly known as *smart 
glass" or “switchable glazing,” in 
other words, a glass unit whose 
opacity or reflectiveness can be 
altered to deflect or transmit more 
or less of the sun’s energy, thus 
creating a dynamic barrier that can 
be optimally tailored to environ- 
mental conditions as they change 
throughout the day or the year. 
Smart glass has been developed 
in a number of varieties, including 
polymer dispersed liquid 
crystal, suspended particle, and 
electrochromic devices. Liquid 
crystal glass has become popular for 
privacy screening (it was famously 
used in Rem Koolhaas' Prada stores), 
but it has no energy-saving benefits. 
Basically, two layers of glass sand- 
wich transparent electrical conduc- 
tors enveloping a thin layer of liquid 
crystal droplets. When in the “off” 
position, the liquid crystals scatter 
light, giving the unit a milky white 
appearance, but when an electrical 
current is applied the crystals align 
according to the electric field and 
assume a transparent state. The 
change between these two states is 


instantaneous and there is no middle 
ground between them. 

Suspended particle glass is almost 
identical in its assembly, except 
that microscopic rod-like particles, 
rather than liquid crystals, float 
in a fluid between the conducting 
and glass layers. Without an 
electrical current, the rods fall into 
random organizations and tend 
to absorb light, whereas when a 
current is applied they align to allow 
light to pass through. Unlike liquid 
crystal, suspended particle devices 
can be dimmed to allow more or 
less light and heat to pass through. 

Both of these systems require a 
small but constant electrical current 
to remain transparent, while the 
third system, electrochromic, 
requires a current to affect the 
change in transparency, but once 
that change takes place the current 
is no longer needed. This system 
is currently the focus of most smart 
glass research at LBNL. The system 
works by passing a burst charge 
through several microscopically 
thin layers on the glass surface, 
activating a layer of tungsten oxide 
and causing it to turn from clear 
to dark. The reverse change takes 
place when the charge is passed 
the opposite way. A mirror system 
has also been developed that 
transitions from clear to reflective. 
Electrochromic systems remain 
transparent across their switching 
range—between approximately 


five and 80 percent transmittance— 
and can be modulated to any inter- 
mediate state. 

According to Eleanor Lee, a build- 
ing technology expert at LBNL, elec- 
trochromic glass is on the cusp of 
being ready for large-scale use, but 
there are still several impediments. 
"It's an emerging technology,” said 
Lee, “people don't know about it, 
it costs more than available systems, 
and there are many unknowns." 

The building industry is notoriously 
sheepish about using new materials, 
as the cost of a major failure could 
be ruinous, but what the technology 
needs to get off the ground is exactly 
the type of investment that a large 
project would provide. Lee pointed 
out the New York Times Building, 
which significantly boosted the 
research and development of 
external and motorized shading 
systems. “Manufacturers are willing 
to do a big project,” she said. “That 
amount of money would give them 
the start up cost to bring in the 
people to engineer the product.” 

Another sticking point, of course, 
lies with the architectural leadership, 
who will have to decide whether 
or not they’re willing to allow the 
external aspect of their buildings 
to be tossed about willy-nilly by 
the whimsy of occupants and the 
demands of the passing sun. 


AARON SEWARD IS AN ASSOCIATE 
EDITOR AT AN. 
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The seven-story building 
(above) containing 106 
rental lofts is clad in a 
patterned system of large 
and small glass panels— 
the Starline 9000 series 
with 6mm clear and 
Guardian SN68 with 4mm 
clear—that are both highly 
transparent and energy 
efficient, with a fenestration 
U-value of .41. 


JIM BRADY 


Lofts @ 655 6", a seven-story, 
mixed-use project that opened 
last December on the edge of 
San Diego's East Village and 
Gaslamp districts, uses an inno- 
vative glass system to distinguish 
what is a fairly simple structure 
from the city's many other new 
residential buildings. 

The project is one of the few 
new rental properties in a city 
awash in high-end condos. In 
order to save money, maximize 
space, and create a more 
authentic loft-like ambience 
than the traditional configura- 
tions that are dressed up to 
look like lofts, and which are 
so common today in San Diego, 
local firm Public built a huge 
concrete box at the core of the 
106-unit building. The 100,000- 
square-foot structure then steps 
down to the east to address the 
neighborhood. 

The infill glazing system 
cladding the core is made up 
of a varied pattern of small and 
large glazed squares. All are very 
transparent, but highly energy- 
efficient, with a U-value of .41. 
To further animate the facade, 
Public hung an irregularly spaced 
clear tempered glass screen 
system over the project's west- 
facing balconies. The screen 
is fitted with a perforated vinyl 
film—similar to the films used 
to create many billboards—that 
displays a sepia-toned photo- 
abstraction of live oaktrees, 
created by photographer Philipp 
Scholz Rittermann. Not only 
does the screen add complexity 
to the building, but its shading 
helped the building pass its 
state-mandated requirements 
for solar gain. 

When the film needs to be 
replaced in about five years, 
the firm hopes the developer 
will hold a call for entries to find 
a new artist, thus ensuring a new 
look for the building. "Our only 
agreement with the city is that 
the new image not be distasteful 
or commercial," said firm 
principal James Gates. The 
building has been a hit, and 
is fully leased, despite being 
completed just prior to the recent 
economic doldrums. "We're very 
proud of what we were able to 
get for the money,” said Gates. 


SAM LUBELL IS AN'S CALIFORNIA 
EDITOR. 
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SEPTEMBER/OCTOBER 


SEPTEMBER 


WEDNESDAY 17 
LECTURES 

Steve Little, Bob Liljestrand, 
David Whitcomb 
Hawaiian Modern: 
The Architecture of 
Vladimir Ossipoff 

6:00 p.m. 

Center for Architecture 
536 LaGuardia РІ. 
www.aiany.org 


Michael Lebowitz and 
Joshua Hirsch 

Design Remixed: 

Big Spaceship 

6:30 p.m. 

Apple Store, Soho 
103 Prince St. 
www.aigany.org 


THURSDAY 18 

LECTURE 

Walter Hood 

Urban Landscape and 
Provocations 

6:30 p.m. 

Yale School of Architecture 
180 York St., New Haven 
www.architecture.yale.edu 


EXHIBITION OPENING 
William Pope.L 

October Projects 
Mitchell-Innes & Nash 
1018 Madison Ave. 
www.miandn.com 


EVENTS 

Frank Lloyd Wright and 
The Roots of Sustainability 
Through September 21 
Carnegie Museum of Art 
Theater, Pittsburgh 
www.savewright.org 


Green Brooklyn... 

Green City 

12:00 p.m. 

Brooklyn Borough Hall 

209 Joralemon St., Brooklyn 
www.greenbrooklyn.org 


FRIDAY 19 

EXHIBITION OPENINGS 
Susan Meiselas 

In History 

International Center of 
Photography 

1133 6th Ave. 

www.icp.org 


Drawing Babar: 

Early Drafts and Watercolors 
The Morgan Library and 
Museum 

225 Madison Ave. 
www.themorgan.org 


Lee Ufan 

PaceWildenstein 

32 East 57th St. 

534 West 25th St. 
www.pacewildenstein.com 


FILM 

While New York Sleeps 
(Charles Brabin, 1920), 
65 min. 

6:15 p.m. 

Museum of Modern Art 
11 West 53rd St. 
www.moma.org 


SATURDAY 20 
EXHIBITION OPENINGS 
Cecily Brown 

Gagosian Gallery 

555 West 24th St. 
www.gagosian.com 


Signs of Change: 

Social Movement Cultures 
1960s to Now 

The House Is Small but 
the Welcome Is Big 

Exit Art 

475 10th Ave. 
www.exitart.org 


SUNDAY 21 

EXHIBITION OPENINGS 
Abstraction, Figuration and 
the Spiritual David Stern: The 
American Years (1995-2008) 
The Suitcase Man: Sculpture 
by Uri Dushy 

Yeshiva University Museum 
15 West 16th St. 
www.yu.edu/museum 


The Dead Sea Scrolls: 
Mysteries of the Ancient 
World 

Jewish Museum 

1109 5th Ave. 
www.thejewishmuseum.org 


Modern Photographs— 
The Machine, the Body and 
the City 

Parrish Art Museum 

25 Job's Ln., Southampton 
www.parrishart.org 


Van Gogh and the 
Colors of the Night 
Museum of Modern Art 
11 West 53rd St. 
www.moma.org 


Zoe Leonard 

You see 1 am here after all 
Dia:Beacon 

3 Beekman St., Beacon 
www.diaart.org 


WITH THE KIDS 

Family Art Project: Roll Up 
Some Surprises 

1:00 p.m. 

Wave Hill 

West 249th St. and 
Independence Ave., Bronx 
www.wavehill.org 


MONDAY 22 

LECTURE 

Sylvia Lavin, Peter Zellner, 
and Benjamin Weil 
Matters of Sensation 

6:30 p.m. 

Columbia GSAPP 

Wood Auditorium 

113 Avery Hall 
www.arch.columbia.edu 


TUESDAY 23 

LECTURE 

Shawn Rickenbacker and 
Sam Leung 

Discrete Objects and 
Sudden Beauty 

5:00 p.m. 

Syracuse University School 
of Architecture 

103 Slocum Hall, Syracuse 
soa.syr.edu 


EXHIBITION OPENINGS 
New York, N. Why?: 
Photographs by Rudy 
Burckhardt, 1937-1940 
Metropolitan Museum of Art 
1000 5th Ave. 
www.metmuseum.org 


Shimon Attie 

The Attraction of Onlookers 
Aberfan: An Anatomy of 

a Welsh Village 

Jack Shainman Gallery 

513 West 20th St. 
www.jackshainman.com 


WEDNESDAY 24 
LECTURES 

Sarah Schleuning 
Fashioning the Modern 
French Interior: Pochoir 
Portfolios in the 1920s 
6:00 p.m. 

New York School of Interior 
Design 

Arthur King Satz Hall 
170 East 70th St. 
www.nysid.edu 


Micah Fink and 
Richard Samuels 
Japan’s About-Face 
6:30 p.m. 

Japan Society 

333 East 47th St. 
www.japansociety.org 


Thomas Luebke, 


Christopher Leinberger, et al. 


DC Builds: 

How Tall to Build? 

6:30 p.m. 

National Building Museum 
401 F St. NW, 
Washington, D.C. 
www.nbm.org 


EXHIBITION OPENING 
Sol LeWitt 

Series and Sequence: 
Printed Work 1975-2002 
Senior & Shopmaker Gallery 
21 East 26th St. 
www.seniorandshopmaker 
.com 


THURSDAY 25 
EXHIBITION OPENINGS 
Alfred Kubin: 

Drawings, 1897-1909 
Neue Galerie New York 
1048 5th Ave. 
www.neuegalerie.org 


Matters of Sensation 
Artists Space 

38 Greene St., 3rd FI. 
www.artistsspace.org 


CONVENTION 

2008 AIA New York State 
Convention 

7:00 a.m. 

Crowne Plaza 

66 Hale Ave., White Plains 
www.aianys.org 


EVENT 

Rapture: Staging the 
Architecture of Frank Gehry 
Through October 5 

Richard B. Fisher Center 

for the Performing Arts at 
Bard College 

30 Campus Rd., 
Annandale-on-Hudson 
www.fishercenter.bard.edu 


FRIDAY 26 
EXHIBITION OPENING 
Catherine Opie: 
American Photographer 
Solomon R. Guggenheim 
Museum 

1071 5th Ave. 
www.guggenheim.org 


FILM 

The Spider, the Mistress, 
and the Tangerine 
(Marion Cajori and Amei 
Wallach, 2008), 99 min. 
6:30 p.m. 

Solomon R. Guggenheim 
Museum 

Peter B. Lewis Theater 
1071 5th Ave. 
www.guggenheim.org 


EVENT 

12th Art Under the 

Bridge Festival 

Through September 28 
Dumbo Arts Center 

30 Washington St., Brooklyn 
www.dumboartscenter.org 


SATURDAY 27 
EXHIBITION OPENINGS 
Edge of the Sublime: 
Enamels by Jamie Bennett 
SUNY New Paltz 

Samuel Dorsky Museum of 
Art 

75 South Manheim Blvd., 
New Paltz 
www.newpaltz.edu/museum 


Thomas Chambers 
(1808-1869): American Marine 
and Landscape Painter 
Philadelphia Museum of Art 
26th St. and the Benjamin 
Franklin Pkwy., Philadelphia 
www.philamuseum.org 


EVENT 

Sunnyside Gardens: Queens’ 
Newest Landmark District 
1:00 p.m. 

52nd St. and Roosevelt Ave., 
Queens 

www.classicist.org 


SUNDAY 28 

WITH THE KIDS 

Recycle It! Modern Materials 
10:20 a.m. 

Museum of Modern Art 

11 West 53rd St. 
www.moma.org 


TUESDAY 30 

LECTURE 

Kongjian Yu 

6:30 p.m. 

Harvard Graduate School of 
Design 

48 Quincy St., Cambridge 
www.gsd.harvard.edu 


EXHIBITION OPENING 
The Essential Art of African 
Textiles: Design Without End 
Metropolitan Museum of Art 
1000 5th Ave. 
www.metmuseum.org 


OCTOBER 


WEDNESDAY 1 

LECTURE 

Steve Mumford 

3:15 p.m. 

Parsons the New School for 
Design 

Kellen Auditorium 

66 5th Ave. 
www.parsons.edu 


SYMPOSIUM 

Solid States: 

Changing Time for Concrete 
Michael Bell, 

Angelo Bucci, et al. 

6:30 p.m. 

Columbia GSAPP 

Wood Auditorium 

113 Avery Hall 
www.arch.columbia.edu/solid 
states 


EXHIBITION OPENING 
The Printed Picture 
Museum of Modern Art 
11 West 53rd St. 
www.moma.org 


SARAH BEDDINGTON 


SARAH BEDDINGTON: CROSSI 
Dumbo Arts Center 

30 Washington Street, Brooklyn 
Through November 16 


In Crossing, British artist Sarah Beddington recounts a his- 
torical voyage through time and space: the 1785 expedition 
of The Experiment, only the second ship to make a direct 
crossing to China from the newly independent United 
States. This site-specific installation interweaves that voy- 
age with today’s global realities of trade, transport, cultural 
exchange, and migration, responding to Dumbo Arts 
Center's location at a rich historical crossroads. The core 
of the exhibition is a three-channel video work, Crossing 
(pictured), mixing color and black-and-white footage, digi- 
tal video, stills, and Super 8 film that blurs the distinction 
between past and present. Accompanying this whorl of 
images is a multi-layered sound piece, as well as six sand- 
blasted glass panels that feature text drawn from accounts 
of the ship's voyage. Most impressively, perhaps, an intri- 
cate, 20-foot-long silverpoint drawing presents an aerial 
view of the Hudson River, stretching from Albany, where the 
ship originated, to the open sea, where Beddington chal- 
lenges us to create our own place-based portrait of the past. 


JOSEF KOUDELKA/MAGNUM PHOTOS 


JOSEF KOUDELKA 


Aperture Gallery 
547 West 27th Street, 4th Floor 
Through October 11 


Documenting the Soviet-led invasion of Czechoslovakia 
that crushed his country's nascent freedom, Josef Koudelka 
presents large-scale, ink-jet prints that powerfully evoke 
those seven fateful days in Prague. His photographs, includ- 
ing Protesting the Warsaw Pact Troops Invasion, Wenceslas 
Square, Prague, August 1968 (pictured), have since become 
a symbol of the nation's struggle, depicting the courageous 
resistance of the Czech people at a time of social upheaval. 
The exhibition, in conjunction with the publication of 
Koudelka's monograph /nvasion 68: Prague, marks the 40^ 
anniversary of the 1968 events and is co-produced with 
Magnum Photos, which Koudelka joined in 1971 after 
leaving Czechoslovakia for political asylum. (He originally 
published his images under the initials P. P., or Prague 
Photographer, for fear of reprisal, and was anonymously 
awarded the Robert Capa medal.) In addition to Koudelka's 
prints, the show features texts by three Czech historians, 
primary source material, and a detailed chronology of the 
events that ended the Prague Spring—a time, as Koudelka 
has said, when "everything unbelievable was possible." 
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ALL RISE 


Vertical Cities 
Hong Kong/New York 
The Skyscraper Museum 
39 Battery Place 
Through February 2009 


LEE шиша 
Hong Kong isa city ofseven examines in Vertical Cities: 
million inhabitants, mostof ^. Hong Kong/New York. 


whom live and work in one of 


Willis’ show, which runs 


materials form the basis for 
Vertical Cities. Considering 


some of that show's historical back for the third chapter in 


P&T ARCHITECTS AND ENGINEERS 


the Future Cities saga: China 
Prophecy, an exhibition that 


Threaded between soaring sky- 
scrapers, pedestrian bridges 

in Hong Kong's central district 
create new layers of urban 
connectivity. 


two wall-size Google maps 
of Hong Kong and New York. 
These not only suggest a 
story of two waterfront cities 
that developed from colonial 
ports into bustling hubs of 
finance and transport, they 
illustrate how New York’s 
model of vertical density, 
which developed a century 
ago, has been copied and 
tweaked in Hong Kong. There, 
ithas become a new urban 
idiom of verticality, and 
almost forty years after the 
start of the city’s building 
boom, bears visual similarity 
but spatial differences that 
are well worth a closer look. 
Willis may have felt obliged 
to present visitors with well- 
known examples of skyscrap- 
ers such as |. M. Pei's Bank 
of China, Norman Foster's 
HSBC building, and Cesar 
Pelli's 88-story IFC2 tower, but 
the show's narrative focuses 
more on the spatial qualities 
that make Hong Kong such 
an intriguing place. An aerial 
photo of New York shows a 
gray hodgepodge of build- 
ings that is equaled in Hong 
Kong's gridded area of 
Kowloon. Both can be highly 
suffocating, and both feel 
very 20" century. But whereas 
Manhattan's density of 70,000 
people per square mile is 
relieved primarily by Central 
Park and the odd pocket 

of greenery carved out by 


Island—has led to the devel- 
opment of densities up to 
100,000 people per square 
mile amid generous pockets 
of tropical green space. 
Some of these urban zones 
are New Towns in the mod- 
ernist sense of the word— 
filled with isolated residential 
towers of sixty or more sto- 
ries overlooking the tropical 
landscape—and thus feel 
generic and boring, but these 
are notthe rule. Though it isn't 
well articulated in the exhibi- 
tion's layout and design, 
which could have done with 
a stronger graphic hand, it 

is the inspired layering of 
space that makes Hong Kong 
a worthy case study of the 
possibilities of such intense 
verticality. Willis shows the 
Mid-Levels Escalator, the 
world's longest outdoor esca- 
lator that snakes up above 
the steep, narrow streets of 
Hong Kong Island, connect- 
ing the urban grid to slender 
towers that are soaring high 
above. Together with the 
elevated pedestrian bridges 
that linkthe lower-level floors 
of a series of towers in the 
financial district, this escala- 
tor portrays an exciting hori- 
zontal, and even diagonal, 
connectivity. Adding a layer 
to the busy street level and 
underground transit systems, 
it activates the otherwise 
cut-off verticality: a success- 
ful prototype in practice that 
cries for further investigation 
in the designs for future cities 
all around the world. 


DAVID VAN DER LEER IS A 
DUTCH WRITER WORKING AND 


Broadway's meandering path, 
the urban experience in Hong 
Kong can be completely dif- 
ferent. Hong Kong's topogra- 
phy is one of hills and valleys, 
and aggressive conservation 
efforts by the government— 
especially on Hong Kong 


the diminutive size of the 
Skyscraper Museum, the 
incorporation of earlier exhi- 
bitions to develop a story 
line for the new show can 


its 7,838 highrises. Butthe 
city wears its verticality and 
density in a way that is 
remarkably different from 
that of New York City. It is this 
difference that Carol Willis, 
the founder and director of 
the Skyscraper Museum, 


through February 2009, is the 
secondin a series of three 
called Future Cities 20/21. 
The first, New York Modern, 
examined the New York of 
the early 20" century аза 
prophecy of the metropolis 
that it was about to become; 


will explore the 21*-century 
skyscraper city of Shanghai. 
Vertical Cities zooms in 

on the more contemporary, 
rapid-fire model of verticality 
be slightly puzzling for the that Hong Kong offers. The 
typical visitor, but it may well show starts enthusiastically 
stimulate the curious to come with the stark comparison of 


LIVING IN NEW YORK. HE IS A 
REGULAR CONTRIBUTOR TO 
MAGAZINES SUCH AS DOMUS, 
MARK, AND AZURE. 


THE GLOBAL 
MARKETPLACE 


Public Markets 


Helen Tangires, Norton/Library of Congress, $75.00 


From the local Greenmarket to 
Gristede's to Grand Union, all pub- 
lic markets are built on an architec- 
tural history that dates back to 

the ancient world. The location of 
places to trade and sell fresh food, 
the materials ofthe buildings and 
the stalls, the design ofthe trading 
spaces, and other elements of 
marketplaces have all evolved 
over time. Helen Tangires' Public 
Markets collects a wide and varied 
assortment of photographs, draw- 


ings, and plans that bring order to 
these evolutions and make them 
accessible. 

Tangires, who also wrote 
Public Markets and Civic Culture 
in Nineteenth-Century America 
(Johns Hopkins University Press, 
2003) has collaborated with the 
Center for Architecture, Design and 
Engineering and the Publishing 
Office of the Library of Congress 
to bring forth another in the 
Norton/Library of Congress Visual 


Sourcebooks in Architecture, 
Design and Engineering series, 
which looks at the development of 
specific building types. Each vol- 
ume in the series is drawn from 
the Library of Congress' extraordi- 
nary collection of visual materials; 
most of Public Markets' 320 pages 
are dedicated to nearly 750 photo- 
graphs, plans, and drawings, all of 
which can be found on the CD-ROM 
that accompanies the book. 

After an introductory chapter 
on the general history of market 
structures, the book uses the next 
eight chapters to review variations 
by location and building type— 
beginning with basic open-air mar- 
kets and moving to more complex 
wholesale or terminal markets— 
and concludes with a chapter on 
the people and practices of market- 
places. 

The images range from informal 


photographs of street vendors 
to the small sets of Baltard and 
Callet's plans for Les Halles in Paris, 
while the chapter on market sheds 
nicely shows plans, isometric draw- 
ings, and photos from different 
decades of markets in West Virginia 
and South Carolina. The majority 
ofthe images in the book represent 
large American cities; European 
structures have the next largest 
share, with smaller examples from 
Asia, Africa, Latin America, and the 
Caribbean. New York City's markets 
are highlighted toward the latter 
part of the book. There are entire 
sections on Washington Market, 
Bronx Terminal Market, Brooklyn 
Terminal Market, the New York City 
Terminal Market at Hunt's Point, 
and the Fulton Fish Market. 

Beyond the buildings and the 
design details, what makes many 
of the photographs so compelling 


are the people in them—real peo- 
ple, in mostly candid shots, whose 
faces and fashions help tell the 
story ofthe places where they 
worked or continued on page 32 
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MOTIVES 


House Proud: Nineteenth-century Watercolor 
Interiors from the Thaw Collection 
Cooper-Hewitt National Design Museum 

2 East 91st St. 

Through January 25, 2009 


The 71 watercolor drawings showcased in 
the exhibition House Proud: Nineteenth- 
century Watercolor Interiors from the Thaw 
Collection, on view at the Cooper-Hewitt, 
invite museum-goers to leave the darkly 
paneled galleries of Andrew Carnegie's 
former mansion and enter into the salons, 
drawing rooms, winter gardens, libraries, 
studies, and bedrooms of 19"-century 
European royalty, nobility, and the emerg- 
ing haute bourgeoisie. 

Painted by both amateur and professional 
artists, these intimate watercolors, paired 
with related objects from the museum's col- 
lection, trace the evolution of domestic inte- 
riors, ranging in style from Neoclassicism 
to exoticism to Gothic and Rococo revival, 
and document the social, cultural, and aes- 
thetic development of domestic life. The 
drawings are similar in composition to the 
photographs that appear in the shelter mag- 
azines of today, and with their obsessive 
detailing of architectural elements, furnish- 
ings, and bric-a-brac, appeal to the develop- 
ing consumer culture ofthe era. 

The exhibition includes examples of 
drawings that were published in building 
guides and other books authored for those 
designing interiors; however, the majority 
of the works were commissioned by proud 
homeowners and collected in albums as 
heirlooms, presented as gifts to visiting dig- 
nitaries, or prominently displayed in the 
house itself. 

Jules-Frédéric Bouchet's A Small Salon in 
the Montpensier Wing, Palais Royal (1830) 
shows King Louis-Philippe's penchant for the 
French-Empire style. Renovated by Pierre 
Fontaine, the room reflects Empire trends 
in furniture arrangement, with a table placed 
in the center of the room and a reclining sofa 
located in the corner. This style became pop- 
ular with members of the noble and upper 


class, as seen in Hilaire Thierry's watercolor, 
A Salon in the Empire Taste (1820-1830), 
that details mythological scenes above the 
doorway and tea-related objects, similar to 
those designed by Percier and Fontaine for 
Napoleon and Josephine. 

The watercolors document private interior 
spaces, as well as those that are used for pub- 
lic occasions. John Nash's Chinese Gallery As 
It Was (1838) shows couples promenading 
past Chinese porcelains in the exotic gallery 
of the Royal Pavilion in Brighton, England, 
designed for George IV. The popular chinois- 
erie style is seen in Eduard Gaertner's The 
Chinese Room in the Royal Palace, Berlin 
(1850), with its bright yellow upholstered fur- 
niture, hand painted Chinese wallpaper, and 
pale blue ceiling covered with birds. Though 
uninhabited, the room is filled with life and 
personality, and the viewer can easily project 
himself into the scene, settling into a bam- 
boo armchair for tea. 

Anna Alma-Tadema intimately depicts 
the library at Townshend House, London, 
decorated in the "aesthetic" style by her 
father, the Dutch painter Sir Lawrence Alma- 
Tadema. The watercolor captures the com- 
fort of the room, with its Japanese porcelain, 
inviting sofa covered with a fur throw, and 
mullioned casement windows. Adjacent to 
Alma-Tadema's work are spectacular meta- 
morphic library table-steps, as well as 
imported bark cloth, similar to that seen in 
the watercolor. Not to be missed, however, 
is the spectacular shellwork bouquet in the 
final gallery. Hermetically sealed under a 
glass dome, this curiosity illustrates how the 
meticulous attention to detail common in 
19"-century objects could produce strange 
yet awe-inspiring examples of high design. 
LIZ MCENANEY IS A FREQUENT CONTRIBUTOR 
TO AN. 


The Chinese Room in the Royal Palace, Berlin, 
Eduard Gaertner, 1850 (above); The Circular 
Dining Room at Carlton House, London, Charles 
Wild, 1819 (below); The Dressing Room of King 
Ludwig | at the Munich Residenz, Franz Xaver 
Nachtmann, 1836 (bottom). 


COURTESY COOPER-HEWITT 


FIRST DRAFT 


Drafting Culture: A Social History of 
Architectural Graphic Standards 
George Barnett Johnston, 

MIT Press, $39.95 


Poised as we are in a professional culture 
where the trajectory from architecture 
school to emerging voice to starchitect 
shortens in inverse proportion to the 
expansion ofthe internet, it is a pleasure 
to read a book celebrating the supporting 
players and supernumeraries of our 
profession. George Barnett Johnston's 
Drafting Culture: A Social History of 
Architectural Graphic Standards is the 
fascinating story of the development of 
architectural practice in America, as seen 
through the conventions set down in a 
single book. 

This meticulously researched study 
begins with the great expositions of the 
last century that showcased the products 
of the industrial revolution. It was quickly 
apparent that sending workers into facto- 
ries making technically advanced goods 
required them to know considerably more 
than could be learned in grade school, 
which led to the proliferation of vocation- 
al education programs. The largest of 
these trade schools was the Mechanics 
Institute in New York, where, thanks to a 
$527,000 donation from Andrew Carnegie 
and its inspired director, Louis Rouillion, 
ambitious men were able to take night 
courses, attend public lectures, and learn 
mechanical drafting from original text- 
books created by the instructors them- 
selves. One such book was Architectural 
Details by Rouillion and Charles Ramsey, 
a young drawing instructor. The numbers 
say itall: In 1912 the average enrollment 
at each of the 20 schools of architecture in 
the United States was 72; it was 700 at the 
Mechanics Institute alone. 

This many educated apprentices pop- 
ulating the architectural offices in turn 
created a natural audience for journals 
devoted to their concerns. Pencil Points 
was launched in1920, with pages full of 
heated discussions exploring the rela- 
tionships between the paternalistic archi- 
tect and his loyal draftsman. The burning 
issues in the atelier sound familiar to any- 
one who has put in time in one. On the 
one hand it was about work-life balance, 
on the other about the artistry and crafts- 
manship involved in producing the work. 
The hours were too long, the pay too lit- 
tle, job security non-existent. Draftsmen 
moonlighted. Spouses complained. 
Corners were to be crossed, letters chis- 
eled, lines correctly continued on page 32 
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continued 
from page 30 shopped: the men among 
piles of pineapples in Tampico, Mexico; 
New York Mayor Fiorello LaGuardia with 
a 300-pound halibut (which is significant- 
ly bigger than he is); the Mennonite farmer 
and his wife from Pennsylvania; the 
stevedores weighing fresh mackerel on 
the docks of the Fulton Fish Market. 

Although the book's emphasis is on 
the visual, the text also helps to explain 
the significance that markets and their 
construction have had on societies, 
economies, and culture. The beginning 
of each chapter briefly explains, for exam- 
ple, how municipal market buildings 
offered local governments multiple bene- 
fits and uses. Beyond the introductions, 
captions sprinkled throughout provide 
greater detail on individual buildings. 

In addition to the planning and design 
elements of market buildings, the book 
also touches on economic and social his- 
tories, with a few examples ofthe rise of 
central markets in the 19" century and 
their demise in the 20^ with the decentral- 
ization of urban areas. Here the author 
explains the benefits of sanitary manage- 
ment and consumer protections that 
came with central markets, as well as the 
challenges of public safety and traffic 
circulation. 

After looking at this book, whether as 
a resource or for a walkthrough the mar- 
ketplaces of history, you'll forever see 
grocery stores and farmer's markets with 
new eyes. MICHAEL AMABILE IS A GRADUATE 
FELLOW AT PRATT CENTER FOR COMMUNITY 
DEVELOPMENT. 


continued from page 31 weight- 
ed and egos to be subordinated to the 
greater good ofthe finished building. 

The scene shifts to a single office, namely 
that of Frederick Ackerman. While his name 
is not a familiar one now, this was notthe 
case in the 1920s. He was educated at Cornell 
and the Ecole des Beaux Arts in Paris. From 
all accounts, he ran a large, well-organized 
practice in New York City, and helped design 
the innovative communities of Sunnyside 
Gardens in Queens and Radburn, New 
Jersey. He published widely and was an 
important figure in the architectural commu- 
nity in New York, and was a founding mem- 
ber of the Regional Plan Association. 

Two of Ackerman's core staff members 
were Charles Ramsey, the chief draftsman, 
and Harold Sleeper, the spec writer and 
technical expert. It was in this office that the 
drafting standards project was born: During 
the Depression, architectural commissions 
had ground to a halt, and it was a good way 
to use the time. While not the first manual 
of its kind, it was the most extensive to date, 
mixing empirical planning guidelines and 
engineering data with generic details all pre- 
sented in a compelling visual format. The 
content came from everywhere: Information 
on construction products was lifted from 
manufacturer's catalogs. Material sizes came 
from government and trade association 
standards such as the national program 
to standardize construction materials that 
emanated from Herbert Hoover's Division 
of Simplified Practice, which was trying to 
eliminate waste in industry. It came from 
projects underway in their office. An exten- 
sive space planning study for the dorms at 


Cornell morphed into a section on university 
housing standards. Mrs. Ackerman was 
credited with providing information on resi- 
dential interior furnishings. Even the office 
boy was called into action and sent to meas- 
ure a mounted policeman so that they could 
set design standards for stables. In the end, 
213 plates drawn by Ramsey were published 
in 1932. 

The transformation of Graphic Standards 
from draftsmen's guide to architectural bible 
began slowly. Royalties were slim, but a 
second, larger edition was started almost 
immediately, and each subsequent edition 
needed substantial revisions as new materi- 
als and methods of construction were devel- 
oped. Each edition of Graphic Standards 
provides a snapshot of the state of the con- 
struction industry. 

The architectural world changes too. After 
World War Il, formal architectural educa- 
tions became popular while the ranks of 
specially trained draftsmen dwindled, and 
Pencil Points was rechristened Progressive 
Architecture. 

With the death of Harold Sleeper, the AIA 
took over publishing Graphic Standards and 
then spent almost a decade with a cast of 
uncredited thousands to produce the 6^ edi- 
tion in 1970. Meanwhile at the AIA and the 
Architectural Guild, there were intense 
and bitter arguments about unionizing the 
drafting profession. The death knell to the 
traditional drafting culture came with the 
wholesale adoption of a professional licen- 
sure system which favored the academically 
educated architect and penalized the voca- 
tionally taught one. Today New York is 
the lone holdout state that even permits 


an architect who has apprenticed as a drafts- 
man to sit for a license. 

The story peters out as the culture contin- 
ues to change: The detailing which has 
always been the backbone ofthe architect's 
craft is being outsourced, the craft of archi- 
tectural drawing itself redefined by the 
computer, and the 11" edition of Graphic 
Standards comes with a CD featuring down- 
loadable cad files. This book presents a 
unique opportunity to refocus, take a step 
back, and reexamine our roots. 


ABBY SUCKLE IS AN ARCHITECT IN NEW YORK, 
AND THE PRODUCER AND DESIGNER OF THE 
DOWNTOWNNOW CULTURE AND ART MAPS OF 
LOWER MANHATTAN. 
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SINGLE ROW OUTSIDE 
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DOUBLE ROW OUTSIDE. 


тоом е очу aint PASSACES ELEVATION OF FRONT 


openhousenewyork 
weekend 


october 4 & 5, 2008 


presented by Target 


350 behind the scenes 
tours and events — all free! 


Enjoy access to hundreds 
of architectural sites, 
design talks and tours, 
performances and 

family workshops. 


It’s your backstage pass 
to the architectural treasures 


and history of New York City. 


Visit ohny.org or 
212.991 .OHNY for details. 


TARGET. 


New York Council for the Humanities 


WABC-TV 
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TEL 212-966-0630 / FAX 212-966-0633 / ppiork&archpaper.com 
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Photo: JP Mutti 
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III] PRINCETON ARCHITECTURAL PRESS 


Photo: JP Mu 


Transmaterial 2 

A Catalog of Materials That Redefine 
Our Physical Environment 

Blaine Brownell 


I IRI IN 


Neil Dénari Architects 
UNStudio Architects 


Transmaterial 2 features more than 200 of 

the latest, most intriguing materials commer- 
cially available. This definitive compilation is 
concise, accessible, carefully edited and fully 
indexed. It’s everything you need to stay on 
top of the uses and properties of emerging 
materials. 

6.75 X9 in / 240 pp, 400 color / $30.00 / Paperback 


Available from your local bookseller or www.papress.com 


fonal Geometry Group 
| Conceptual Model 


à 


9h 


researeh design fabrication 


phone : 718 237 5795 
Www.situstudio.com 


Kohn Pedersen Fox New York | Comp 
Nanjing South Station Competitions 


A 


The most highly insulating 
fenestration... LEED" credit 
contribution in 5 separate 
categories. 


тези EI 
са г | 


= 
ua 1 


Glare-free, vandal resistant, 
anti-terrorism compliant. 


Since 1955 Wall 


IW. Ahead " 
1-800-258-9777 


kalwall.com 
skylightinfo.com 
daylightmodeling.com 
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Fire Resist 
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e 


Fire Resistance Glass 
Product Features 


Human impact safety rated to Cat II 

Classified by Underwriters Laboratories 

45, 60, 90, 120 minute products available 

Meets the IBC 2006 code requirements for labeling 

Passes the hose stream test as required in North America 
Optical clarity of clear glass for high visible light transmission 


Find out more. Contact Technical Glass Products 
(TGP) at 800-426-0279 or visit www.fireglass.com today. 
Pilkington Fire Protection Glass North America 
www.pilkington.com/fire 


e 


PILKINGTON 


NSG Group Flat Glass Business 


WWW.esto.com 
estostock.com 


Photo © Anton Grassl/Esto 


South Station Transit Entrances, Boston MA • Machado and Silvetti, Architects 


+ PK-30 system: ш 


T. 212.473.8050 
WWW.PK30.COM 
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Sliding Door System 
Folding Walls 
Corporate үрү | 
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Call us to receive the new 08/09 FSB binder. 
dex-d.com 


in 


available through 


Ls index- 


Fax 203.532.9727 


since 1881 


Tel 203.531.3493 Sorpetaler 


(be 
T. 


T 


Custom Windows 
Doors Hardware 


residential 
commercial 
institutional 


traditional 
contemporary 
as you please 


www.sorpetalerusa.com info@sorpetalerusa.com 


new york san francisco 105 angeles atlanta 
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= GlassFilm Enterprises 


“we have designs on your glass” 


Supplier of a variety of film4o-glass applications that 
enhance the appearance of glass. One of the newer, most 
exciting products is LUMISTY, which makes glass change 
from translucent to transparent, depending on the angle 
from which it is viewed. Also available is DECOLITE 
pictured here, a series of translucent decorative films, 
with or without patterns, that simulate the appearance of 
etched or sandblasted glass. All films can be purchased 
in rolls or professionally installed. 


www.glassfilmenterprises.com 


Or call 978-263-9333 


Profiles of Selected Architects 


NEW YORK ARCHITECTURE AND DESIGN 


(NY, NJ, CT, PA, MA, MD, DE, RI AND DC) FREE. 


SEE WHAT WEST COAST ARCHITECTS ARE UP TO, 
SUBSCRIBE TO THE CALIFORNIA EDITION FOR $25! 


*Must provide RA number 


RA number 1 year 2 years Г CA 1 year 
FREE!* $39 $69.95 |. $29 
Institutional Canada/Mexico International 

$149 $75 $160 


Mail this form with a check payable to: The Architect's Newspaper, LLC. 
The Architect's Newspaper, 21 Murray St., 5^ Floor New York, NY 10007 


ref. 09.17.2008 


Name Date 


ARCHITECTS 


REGISTERED ARCHITECTS IN THE NORTHEAST AREA 


Company 


Address 


City/State/Zip Code 


Email Phone 


RA License Number 


Credit Card Number Exp. Date 


SIGNATURE REQUIRED 


ARCHITECTS 


INDUSTRY 

Academic 
Architecture 
Construction 

Design 

Engineering 
Government 

Interior Design 
Landscape Architect 
Planning/ Urban Design 
Real Estate/ Developer 
Media 

Other 


WWW.ARCHPAPER.COM 


ARCHITECTS 
OL. 06 . 


JOB FUNCTION 
Academic 
Architect 


Designer 


Draftperson 


Firm Owner 


Government 


Intern 


Managing Partner 


Project Manager 
Technical Staff 
Student 

Other 


08. 


FIRM INCOME 
Under $500,000 
$500,000 to 1 million 
$1 to 5 million 

+$5 million 


EMPLOYEES 
1-9 

10-19 

20-49 

50-99 
100-249 
250-499 
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Place your classifieds with The Architect's Newspaper 
$50.00 to post on-line, $150.00 to post on-line with 60 words 


^ CLASSIFIEDS 


THE ARCHITECT'S NEWSPAPER SEPTEMBER 17, 2008 


classified listing in the newspaper. 


CONTACT: Pamela Piork 

Advertising Sales 

21 Murray St., 5th Floor New York NY 10007 
TEL 212-966-0630 / FAX 212-966-0633 
classifieds@archpaper.com 


RECRUITMENT AGENCIES EMPLOYMENT 


Ruth Hirsch Associates Inc. 


Over 30 years of personalized service bringing 
together senior-level professionals with the right 
jobs. We represent a broad cross-section of 
Architectural, Design and Institutional firms in 
the tri-state area, and are currently seeking can- 
didates for positions including the following: 


SENIOR PRESERVATION/TECHNICAL ARCHI- 
TECT for restoration and adaptive reuse projects. 
Must have management as well as detailing skills. 


Global Architectural Planning & Development 
firm seeks a MANAGING PRINCIPAL to head up 
their office in Dubai and work with institutional 
clients. 


SENIOR ARCHITECTURAL DESIGNER for com- 
plex mixed-use developments, high rise resi- 
dential/commercial projects with sustainable 
design solutions. 


DIRECTOR OF PRODUCTION to ensure that the 
high-end design of the office is translated into 
quality production documents; work with peers & 
mentor staff; projects focus on new communities 
including steel frame & wood frame construction. 


ARCHITECTURAL SPACE PLANNER/ 
PROGRAMMER with medical experience, to pro- 
vide in-house programming and planning serv- 
ices, and develop test fit concepts for end users 
of a major medical institution; excellent salary 
and benefits. 


PROJECT ARCHITECT/PROJECT MANAGER 
experienced in a wide range of services for 
Housing and Mixed-use projects, for developers 
and corporations; AutoCAD and License required. 


Let Ruth Hirsch Associates be your partner. 
Submit your resume today. 
info@ruthhirschassociates.com 
http://www.ruthhirschassociates.com/ 

Fax: 212-396-0679 


ROZ GOLDFARB ASSOCIATES 


Leading recruitment and search consultancy 
with senior design and management assign- 
ments in architecture, interiors, retail, brand 
environments, environmental graphics, and 
exhibition design. Among them: 


- URBAN DESIGNER: international experience 
- DESIGN PROJECT MANAGER: kid's hospital 
- DESIGN ARCHITECT: high content interiors 
- MARKETING/SALES: 

retail / luxury development 


Visit our web site for more details; 
contact Margot Jacqz 
www.rgarecruiting.com 


BUSINESS SERVICES 


POSITION WORKSHOP >> 


WWW.ARCHPAPER.COM 


ARCHITECTURAL CONSTRUCTION 
ADMINISTRATOR 

DattnerArchitects is an award winning, mid- 
sized architecture firm with diversified project 
types seeking qualified architects to provide 
quality assurance services during construction 
for NYC transportation and multi-family housing 
projects. 


Responsibilities include observing work in 
progress to determine compliance with contract 
requirements, and preparing reports of observa- 
tions. Process submittals and maintain submit- 
tal log, issue clarifying information to facilitate 
construction. Attend construction meetings and 
prepare minutes. Monitor contractor compliance 
with schedule to avoid delays. Review construc- 
tion issues with owner and design team. 


Requirements include: a degree in architecture, 
demonstrated construction administration expe- 
rience, clear understanding of building construc- 
tion technologies. Knowledge of 

Expedition and AutoCad software skills and pro- 
fessional registration are a plus. 


Location: New York NY 10019 US 
Job Level: Mid Level Staff 

Job Schedule: Full Time 
Travel: Yes 

Manages Others: No 
Category: Architect 


E-mail cover letter, resume and work samples 
to: resumes@dattner.com 


Dattner Architects 

130 West 57th Street 

New York NY 10019 US 
http:/WWW.DATTNER.COM 


Frances Soliven 
Phone: 212 247 2660 
Fax: 212 245 7132 
fsoliven@dattner.com 


EDITORIAL INTERNS 

The Architect’s Newspaper is seeking part-time 
editorial interns for the summer and fall. 

We offer unmatched opportunities to meet 
architects, cover a variety of topics, and produce 
lots of clips. Positions are unpaid, though a 
modest travel stipend is offered. Perfect for stu- 
dents looking to gain experience. 


Responsibilities: 

- Researching for editorial projects (includes 
photo research). 

- Tracking/ reporting breaking news, exhibitions, 
awards, products, etc. 

- Misc. editorial and administrative projects. 

- Excellent writing, organizational, and 
communication skills required 


Please send resume, cover letter, and three writ- 
ing samples to editor@archpaper.com 


LANDSCAPE ARCHITECT 
NYC PARKS AND RECREATION 


REQUIREMENTS: 

A valid New York State registration as a 
Landscape Architect and four years of full-time 
landscape architectural experience. A masters 
degree in landscape architecture from an 
accredited college will be accepted as equiva- 
lent to one year of full-time landscape architec- 
tural experience. 


Send resume and cover letter to: 
Landscape Architect/846-09-11543 
Grow at Parks-Recruitment 

City of New York/Parks & Recreation 
24 West 61st Street, 2nd floor 

New York, NY 10023 


Job Category: Landscape Architecture 

Type: Full Time 

Salary: $48K-$69K(based on experience) 
Location: New York City, Queens- United States 


GREEN + DESIGN 


Commercial * Hospitality * Residential • Retail 


Incorporatin 


green Ee into design 


A the 2nd annual Green + Design Conference, the 
only green event focused on the architect and designer. 
Attend compelling conference sessions and learn how to 
add sustainability to the beauty and style you create. 
Register a colleague and save! Buy one conference pass 
and get a second pass for only $249, half the price 
of regular admission. To register with a colleague, call 
508-743-8514 and mention this offer. 


October 2-3, 2008 
Georgia World Congress Center • Atlanta 


greendesignexpo.com 


nielsen business media contract CPN Ñ 


KBB 


hospitalitydesign 


ИШИШЕШ ТОО 


“ғ, 


* Choice of Leading 
Architects & Interior 
Designers 


* We Design 
Manufacture & 
Install 


* All Custom Design, 
Construction, and 
Glazing 


EXISTING 
EXTERIOR 
WINDOW 


RATED #1 


леток: 


Magazine 
May 12-19, 2003 


7960 


О 


INTERIOR WINDOW SYSTEMS 


* Up to 95% Noise 
Reduction 


° 99% Elimination of 
Cold, Draft, & Dirt 


* Maximum Thermal 
Control 


AIR SPACE 


* |nstallations in over 
3,000 Buildings 


| СПУРВООЕ 


* Windows, Doors, M rubis 
and A/C Enclosures шы * Free Evaluation 
HOW IT WORKS 


The Cityproof Interior Window works in conjunction with the existing exterior 
window to create a "Buffer Zone" (air space) that seals out noise, cold, draft, and dirt. 


www.cityproof.com 


10-11 43rd Avenue, Long Island City, New York 11101 
(718) 786-1600 • (800) 287-6869 • info@cityproof.com 
"Improving the Quality of the Living & Working Environment for over 45 Years!” 


EC 
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RECRUITMENT AGENCIES 


DESIGN 


talent acquisition + 
career management 
for the 

built environment 
professions 


national 
international 


international talent acquisition 


= 
career management 

n | В 

@ api partners, llc 


micro 
resources 


At Microsol Resources, we work 
with talented people and help them 
build their careers. We strive to pro- 
vide a personal, tailored service 

to meet your individual needs. Our 
team of placement specialists is 
comprised of architects and design 
industry HR veterans. We work with 
the top international architectural 
and design firms who are looking to 
fill the following positions: 


with 7+ years experience in the 
coordination of multi-disciplinary 
teams throughout all project 
phases. Assist Project Manager 
with client contact and assignment 
of workload to complete documen- 
tation coordinated amongst all 
disciplines. Conduct code research, 
participate in external and internal 
reviews, write specifications, pro- 
vide construction administration 
services including shop drawing 
review and RFI clarification. 


with 10+ years experience to lead 
teams on retail, corporate interiors, 
hospitality, institutional, and luxury 
and high-rise residential projects. 
Develop an understanding of overall 
project goals and parameters in- 
cluding client objectives, design 
criteria, construction and design 
budget, and schedule requirements. 
Establish a comprehensive work 
plan, lead client meetings, and pre- 
sentations. 


with 7+ years experience in retail, 
corporate interiors, hospitality, lux- 
ury and high-rise residential proj- 
ects. Champion the project’s design 
intent by providing technical leader- 
ship through DD and CD to assure 
delivery of accurate, detailed, and 
coordinated project documentation 
amongst all disciplines. Perform 
related construction administration 
tasks including shop drawing re- 
view, RFI clarification, and change 
order preparation. 


with 7+ years experience responsi- 
ble for design development for 
mixed-use projects within a collab- 
orative team environment. Formu- 
late project approach, create 
design concepts and alternatives, 
manage day to day design process 
consistent with the project’s pro- 
gram, budget and time constraints, 
participate in client meetings and 
presentations. 


These are just a sampling of over 
50 open positions we have cur- 
rently with our clients. For a 
complete listing of opportunities, 
please visit us at 


HOW DO THEY DO IT? 
How does the architecture and design 
community produce so many award 
winning, internationally renowned 
and respected projects? 


The answer is a lot of talent, a won- 
derful spirit of innovation and a little 
help from Consulting For Architects, 
Inc. For over two decades, CFA has 
supported the design community with 
referrals to top professionals on a 
project and permanent basis. 


INTERMEDIATE PROJECT 


MANAGER 
[High-end Residential - Temp to Perm] 


INTERMEDIATE ARCHITECT 
[Commercial/Corporate Interiors - 
lemp to Perm] 


PROJECT ARCHITECT 
[High-end Residential - Project] 


INTERMEDIATE/SENIOR 


ARCHITECT 
[High-end Residential/Commercial - 
Project-to-Perm] 


SENIOR DESIGNER 
[High-end Retail Interiors - Project] 


INTERMEDIATE ARCHITECT 


[Corporate Interiors - Project to Perm] 


SENIOR PROJECT MANAGER 


[Corporate Interiors - Perm] 


INTERMEDIATE INTERIOR 
DESIGNER 


[Corporate Interiors - Perm] 


PROJECT ARCHITECT 
[High-end Residential - Project to Perm] 


INTERMEDIATE ARCHITECT 


[Retail — Project] 


JUNIOR ARCHITECT 


[Retail — Project] 


At CFA we strive to match talented 
people and firms with similar design 
sensibilities and corporate cultures for 
long term success. Stop by or 

call to speak with a member of our 


courteous and knowledgeable design 
uman res begin 


OPUS CAREER MANAGEMENT 


red hot 


ARCHITECTURE JOBS 


Architectural Designers 
Manhattan - $75-90,000 
Hospitality/Mixed Use/Revit 
Ref: 10101 LS 


Project Architects 
Princeton, NJ - $80-95,000 
Convention center project/CD 
stage/10 years + experience 
Ref: 10108 LS 


Senior Architects 
Abu Dhabi - $100-125,000 
Large scale international 


mixed-use projects 
Ref: 10086 - NR 


Architectural Visualizers 
Manhattan - $65-85,000 
3d Studio Max/Rhino/V Ray 
Ref: 10029 NR 


Licensed Architect 
Manhattan - $85-100,000 
Recently licensed Architects 
with residential experience to 
work for a real estate developer 
Ref: 10118 NR 


For further information on these 
and many other permanent or 
contract vacancies please call 

646 292 3540 or email your CV to 


architecture opuscareers.com 


LONDON * NEW YORK 
WWW.OPUSCAREERS.COM 
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TREASURE ISLAND 


THE CITY OF 
ENTERTAINMENT 
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GlassBuild == 


THE GLASS, WINDOW & DOOR EXPO 
SPONSORED BY NGA, GANA, AAMA, IGMA, BEMA 


October 6-8, 2008 | Las Vegas | www.GlassBuildAmerica.com 
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World 
Architecture The annual 


Festival eve nt for 
architects 
worldwide 


Book your place today 
don't miss out! 


Awards entry gallery 

. Awards shortlist 
presentations 

_Full seminar programme 

. Prestigious juries 

. Keynote addresses 

 Architect-nominated 
Product Showcase 

. Student charrette 

. Thematic exhibition 

& seminars: height 


worldarchitecturefestival.com 


Partner sponsors 


DAVIS LANGDON & SEAH 
A RU р KAWNEER INTERNATIONAL 


Category sponsors 
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